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MOLLER (C. Leopold) .... Vienna 
Professor of the Academy of Fine Arts, Vienna. 

" Five Studies from Life in Egypt." 
Each 6 X lo 



SCHKEYER(Ad.) Paris 

Medals, 1864-65 (E. U,)-67. 

Vienna Exposition, 1873. 

Medal, Brussels, 1863. 

Cross of Order of Leopold, X864. 

Member of the Academies of Antwerp and Rotterdam. 

Honorary Member of the Deutsches Nochstift. 

*'A Cold Day." 
27 X 19 
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HART (Jas. M.), N. A. 

Academician of National Academy. 

" Adirondacks." 

35 X 20 

From the Artist. 

Dated X859. 



New York 



HIDDEMANN 




Diisseldorf 



of Hildebrandt. 
MeSfilliAt Vienna, 1873. 
Medal at Philadelphia, 1876. 

"The Philosophy>^the Ball." 
18 X 22 
Dated 1858. 



COUTURE (Thos.), dec'd 

Pupil of Gros. 

Medals, 1844-47-55. 

Legion of Honor. 1848. 

Born, 1815. Died, 1878. 

"Horace and Lydia." 
\o}4 X 8>i 
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Paris 



VAUTIER (B.) .... DUsseldorf 

Pupil of Jordan. 

Medals. 1865-66-67 (E. U.)-78 (E. U.) 

Leprion of Honor, 1878. 

Medals at Berlin. 

Member of the Academies at Berlin, Munich, Antwerp and 

Amsterdam. 

•Consulting His Lawyer." 
27 X 22 
From the Collection of Dr. Strauss, Vienna. 
Dated 1873. 



RICO(M.) Paris 

Medal, 1878. 
Legion of Honor, 1878. 

"Venice/' 
28 X 17 
From the W. T. Blodgett Collection, New York. 
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(ILKYKE (Charles), dec'd .... Paris 

Pupil of Hersent. 

MedaU, 1843-45. 

Never exhibited after 1848. 

Born, 1807. Died, 1874. 

'• Lost Illusions." 
59 X 34 
From the Artist. 



Gleyre's diary gives an interesting detcription of how ^ 



: this 



:epti 



n first . 



"It n 



on the 2jst of March, 1335, during a beautiful twilight I 
on the Nile, abreast of Abydos. The sky was so pure, 
the water so calm, that, after the brain excitement t 
which I had abandoned myself all the day.it would hav 
been difficult for me to have said whether i was sailin 
on the stream or through the sir's infinite apace. As 
turned toward the setting sun, I thought I saw, in fact 
I did see, a bark most happy in form, in which i 
group of angels, clothed with such elegance and posed 
in such calm and noble attitudes that I was enchanted. 
Insensibly they approached, and I was able to distin- 
guish (heir voices; Ihey chanted a chorus of divine 
muEic. The bark stopped just beyond a closter of 
palms planted on the bank. The sparkling surface of 
the river repeated so exactly these charming objects 
that they seetned doubled. Never during my life will I 
forget it. The triple harmony of form, color and sound 
was complete." Eight years latet he ttansferted this 



"The Chrislian Martyr.' 
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PREYER (J. W.) Dtisseldorf 

Pupil Dttsseldorf Academy. 
"Still Life." 

12 X 14 

From the Artist. 
Dated X859. 
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MILLET (J. F.), decM .... Paris 

Pupil of P. Delaroche. 

Medals, X853-64 (E. U.)-67. 

Legion of Honor, 1868. 

Diploma to the memory of deceased artists. Exposition 

Universe], 1878. 
Bom, 1814. Died, 1875. 

" Breaking Flax.*' 

15 X 18 

From the Henry Wallis Collection, London. 
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ALMA-TADEMA (L.), R. A. . . London 

Pupil of Leys. 

Member of the Royal Academy, Amsterdam, X863. 

Medal at the Salon, Paris, 1864. 

Knight of the Order of Leopold (Belgium), 1866. 

Second-class Medal at the International Exhibition, Paris, 1867. 

Knight of the Order of the Dutch Lion, 1868. 

Knight, First Class, of the Order of Merit of St. Michael, Bavaria, 

1869. 

Member of the Royal Academy of Munich, 1871. 

Knight of the Order of the Legion d'Honneur, France, i8iv 
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llonbwy ProrewK of <ht Royil'liuiiiuuarFiiiE A.u, Naplo, 
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-The Triumph of Titus.' 






From IhEAitiit. 


1 




OpuiCCLXrX, 




Tlic An is 


writes: "My small canvas i 


presents the 


offering allei the ' Tiimnph of Titus ■ of 


a part of the 


■ ])ui1 broug 


It ftom the Temple of Jeiu 


alem to the 


Temple of 


upiter Vicioi. at the Palatine. 




■■There a 


e many traces left of this temp 


e among the 


rxina of the 


palaces of the Ciesars. such as 


the block of 


masonry on 


which it was built, portions of the columns. 


nnd hate tb 


round altar. The steps, mor 


eover, are in 


many parla 


still standing, as indicated o 


n the plans 


published by Rossi when excavaline for M 


apoleon III. 


They led to 


he Imperial Loggia on the Circ 


us Max i mil s, 


where, aflei 


a triumph, the people were entertained by 


game*, etc. 




. , 



■' After returning ■ Thanks to the Cuds," the spoil has 
becti deposited among the chanters on the uppermoBt 
leiiace ; the next is occupied by priests officiating round 
the head altar ; aiid on the third stand other priests 



holding palm lenves in honor of the ceremonj'. The 
officers of the different arms who have distinguished 
themselves during the war are under the archway, bear- 
ing branches of laurel. 

" Before ttieni walks Domitian, brother and successor 
of Titus, talking, as he goes, to his niece Julia, of whom 
he was proverbially fond, and who is now with her father, 
according to a custma which exacted that a triumpbator 
should be accompanied by his yonngest child. 

'■ Titus, clad in gold armor, holds his daughter's hand 
and is preceded by his father, Vespasian, who has been 
oEGciating as high priest and carries, accordingly, the 
patena used at such ceremonies. Twelve lictors clear 
the way before him (these are, of course, but partly 

"It is a well-known fact that on such occasions the 
Imperial family wore silk." 
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COKOT(J. B. C). riec'd . Paris 

Pupil ofV, Benin. 
Medali, 1838-48-55-67 IE. U.l 

Officer of the L=gion"of'Hof.o'r, iBSt, 

""""''"'" '"""iSi'veisel.tBjB. """"'■ '"" 
Born. 1796. Died, 1H75. 

"The Martyrdom of St. Sebastian,'' 

48x96 

Salon, iBs3. 



This great p&inting, which Eugene Delacroix described 

as the " most sincerely religious piclure of Ihe XlXth 
century," is at tbe same time simple, imposing, and 
elegant in composition. 

Tlie actual painting of the work extended over a 
period o£ several years, as we leatn from Corot's own 
letters ;* its surface ia so coated with successive thick- 
nesses of paint that already il presents the enamel of a 
painting o[ the last century. Indeed, regarding the 
intrinsic qualities of its eiecution only, this cif/ d'auvre 
can be well compared to a fine picture by Rembrandt. 

The " St- Sebastian " is sober in tone, in keeping with 
the subject, yet rich in the coloring of the . 

The principal group cannot fail to captur 
Qor can one fail to admire the grace and freshness of the 
angels, sD light, so aerial, flying among the tops of the 
trees, and bearing the attributes of the martyr. This 
delicate motive furnishes an effect of most tender oppo- 
sition, and presents the further advantage of filling 
equally, yet with different sentiments, both the apper 
and lower half of the picture. 

The background is in itself very interesting, and the 
place it assumes in the frame denotes ii 
innate taste for the picturesque and a thorough knowl- 
edge of Ihe value of lines. The piercings of light are 
most discreetly arranged to give full value to Ihe prin- 



•Coroi 



Xia"mairt".!o«^pi".u; 





cipal clearing, and the leafage of the trees, hanging fio 
the branches covered nith Ibejr many-haed barks, is . 
light and open, you feel thai other angeU may at ai 
instant appear. 

Corol, throughout the whole of his long life, aba 
dbned the study of the old masters and devoted himself 
to the study of Nature alone, wherein he unwittingly 
followed the great Italian masters Correggio. Titian 
Paul Veronese, and acquired with Ihem the same cl 

Our great writer Theophile Silvestre. in his " His 
des Artists vivants," in using the "St. Sebastian 
the best eiample with which to explain Corot's tech- 
nique, has said : " In a landscape iheie are no i 
two idmlittil color values to be found, than are there in 
Nature two faces, two clouds, two trees, two lights, two 
drops of water, absolutely alike. « • • » Let us 
take as an example of his woik his picture of this year, 
■ St, Sebastian ■ ; but first let us understand its general 
intent, Two holy women draw out the arrows from the 
body of the martyr and support him in his agony. He 
lies in the heart of a myslerious wood, in the shadow of 
mighty trees growing at the base of a bill which rises 
like a Caivaty. His executioners have abandoned the 
martyr in this gloomy spot wheie no prying eye could 




!r them, and are just 



pibtir lior 






passing over a little sumtiilt into a valley which suddenly 
plunges beneath the line a( the horizon. But the two 
holy women have heard the groans of the victim and 
watched the departure of his torturers. Two angels, 
light as butterflies and bright as spirits, fly through the 
shivering leaves, bearing the palm and the cionn. CoroC 
baa poured out all his talent and all his heart into this 
picture, su religious, so touching. 

"Id it the division of values, according to the princi- 
ple I have set futth above, is cumptised as followE : The 
akj.sjirj', Kiry light ; the 3.nge\s, very light ; the head- 
dress o£ the woman holding the vase, //f A/; the cavali 
leas lighl; the foliage of the trees, dark ; the hill which 
rises to the right of the speclator, more dark; the full- 
grown trunks of the trees, very dark. And bear in mind 
that each of these divisions is subdivided adinfinilum.' 

The picture was returned to Corot's studio from the 
Exhibition of 1867, at the time of the year when the 
landscapiats seek the fields and the woods, and Cotot 
was never the last to abandon his four walls. When the 
leaves had again fallen the master once more saw his 
" Hi. Sebastian," and was at once struck with the absence, 
or rather insufficiency, of air, arising from the con- 



Ja" 



, 1853. 



ig Uk< 






which, 



He al once enlarged it below, forming a kind of tri- 
angle, which belter corresponded to the image of rays of 
lighl. This happy idea was hailed by his friends. Nec- 
essaiily, this modification led to many others, nol only 
in the landscape bordering this flow of light, bul also in 
some of the details o£ the figures. 

In this stale the picture remained at his studio until 
1871, when Corot presented it to the lottery held in the ■ 
interior of the yet unfinished Opera House, in aid of 
the orphans left by the Franco-German war, and, unlike 



; the 



refus 



accept the large sum offered him in numbeted tickets. 

The picture was drawn by a foreigner, from whom I 
purchased it. Unfortunately, its great size prevented 
my keeping it, and I yielded it to M, Uurand-Kuel. I 
recall now also that it was offered to the Administration 
of the BeauK Arts for a very reasonable price, but they 

1 had noticed that both Che canvas and stretcher were 
square on top, and that the circular form was given by 
the frame only. The artist, having received an impres- 
(ion, more or less well founded, that this shape would 
tid its sale, readily consented, when reqaesled in 187*, 
:o make the picture rectangular. Thus we may say that 
it is seen to-day in its third state, and certainly it has 
ost nothing in Ibe last transformation. 

In conclusion, I would mention that this picture was 
photographed in its first state at the Exposition of 1S53 
(lojj X 6}i inches), to illustrate, with other plates, the 



two nambers in folio relating to Corot in tbe " Hisloire 
des AitistsvivanlsEransaiset etrangers. Etudes d'apris 
nature par Theophile Silveslre, 1853." 

It was also engraved on wood nt ihe same time and 
for (lie same publication in 410 (siic 6}i i A% inches]. 

Finally, in 1S73-4, M. Uurand Kuel had il photo- 
graphed and etched by M. II. Letnaire (in size 5^ x 3^ 
inches) for his important publication, unfortunately but 
little known.irliereare tobe found most of the important 
picIurcE of the contemporaneous French school. 

I would add that Coiot, in 1852, made at Airas, for 
his friend Ct. Dutilleux, a beautiful crayon of its Rrst 
state, which now belongs to me (14 x lOJi inches). 

At the Exposition of 1867. M. Pothey obtained from 
his illustrious master an original drawing {10;^ k 6ji 
inches), rounded at the top, to insert, under a photo- 
typographic form, in his fine publication " L'Autographe 
au Salon." This represents the second slate of the 
work, with the large opening in the trees showing Ibe 
sky and distance. 

Finally, to show how this subject haunted the biain 
of the great artist, I will mention a tittle sketch traced 
from nature in the Forest of Fonlainebleau at the " Car- 
refour of Charlemagne," in which Corot has placed the 
" St. Sebastian '" group. 

Upon seeing this magnificent cluster of moving trees, 
one of our most talented artists exclaimed with fervor : 
" If the Parthenon had been decorated with landscapes, 
Corot would have been the sculptor." 

Signed, Alfred Robaut, 

Oct. isth, 18S3. 



Among the drawings found in a. portfoliq I bought >t 
Corot'9 posthumDus sale, aie : A sketch in ciayon of the 
composition. Also a pencil drawing {in folio) of an 
Academic study of the figure of St. Sebastian, and on 
the top of (he sheet is written, " I have been advised not 
to place tbem too high — M. Cibot, historical painter." 
That is, Corot's friends, including Cibot, «rbo was the 
last admitted to his studio, advised him to place the 
group of three figures very near the bollom of his 
composition. 



ALMA-TADEMA (L.), 11 A, i 

MEdali, Paris, iS«t-67. 

M Ember of the Royii] Academy. Anilcrdini. 

KniEht of the Order of LeopaJd. 

KDighiDrtbeOrdniirtheDuichLiDn. 

Knlghl ofihe Older ofMcrti of Si. MIchiel orBsvatli 

''Le^oo°of'Honor.'.873. 

Grand Gold Medal, Berlin, .874, 

Member of the Royal Academy of BerliD. 

Member of ihe Socieir of Painlen in Water Color.. 

Knight of Ihe Gold Lion of the Honle of Nl»au. 

Knighi sf tho KiEniglichs Kronen-Ordcn ofPnu'^la, 

HoDonry Profeisor, Rond losfitute ef Fine Aru, Nap! 

Medal, Expotlilon UnlTentI, 1878. 



"My Sister is not In." 
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WILLEMS(F.) Paris 

Medals, 1844-46-55-67 (E. U.) 

Medal at Brussels, 1843. 

Chevalier of Or«^cr of Leopold. 

Leeion of Honor, 1853. 

0£Scer of Order of Leopold, 1855. 

Officer of Legion of Honor, 1864. 

First-class Medal, Exp. Univ., 1878. 

" The Important Response." 

14 X 28 

DE NEUVILLE (A.), dec'd Paris 

16 



Pupil of Picot. 

Meoals, 1859-61. 

Legion of Honor, 1873. 

Officer of Legion of Honor; 1881. 

Born, 1836. Died, 1885. 

" Information " 

12 X 18 
Dated 1876. 
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VIBERT (J. G.) Paris 

Pupil of Barrias. 

Medals, 1864-67-68. 

Legion of Honor, 1870. 

Third-class Medal, Exposition Universel, 1878. 

" Toreadors before Entering the Arena." 

33 X 18 

18 
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Pupil o 


Medal, li^i. 
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■'Boutique of Figaro ' 


^^^^^M 


H 
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D.»d.8„- 
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HP 




19 


^^^1 


RIVIERE 


Hn.nn), K 


A , . , 


London ^^^^^B 




Mcmlwr d 


fth»R<,y=.lAad.m,. 


^^H 




■'Syria-The Night Watch ' 


^H 






es^cs? 


^^1 






Dai.^d 1930. 


^^1 


Syria is a country Qf 


high historic and sacred 


nterest ^^| 


Take il in 


ts full exte 


t— including Palestine- 


-and no ^B 


conntry in 


he world c 


n be compared with it. 




Ab much 


as 3»> na 


on is Houi, Phcenicia. a province _^B 


of Syria, w 


as, "thirty 


enturics ag"-" "•''<' ■"' 


tress of ^m 


the seas." 


Merchants 


ot every nation met an 


traded ^^M 


in her rich 


marls. She was alsu the cradle of u 


anufac- ^^^| 


ture. Tyrian purple w 


s the gaib and symbol of royalty ^^^| 




d, and Horn 


er tells us before his day 


^H 


ian robe was considere 


d a girt of sufficient spl 


ndar lo ^^M 


propitiate 


he angry pa 


tron goddess of Troy (II 


^H 


Damasc 


a. the cap 


tal of Syria, is confess 


dl; Ik. ^H 


oldest city 


of the world 


and Antioch, anolhet capital, was ^^H 


the third c 


ty o£ the Rotnaa Empire ; and here, 


^^M 


^^^^^ 


^^^ 


'9 


^^^^^H 


^^^^^^^1 


^^^1 




^^^^^^^^^1 



e glory 



scDtaries ago, the name we bear, and id which w 

— ihe name CfiriiliaH—viiia invented. 

No country of anything like its extent has passed 
ihroDgh so many political changes and vicissitudes 



Some of the tuins of Syria, in their massive propor- 
tions and architectural splendor, rank among the finest 



itid decay of the country ai 



in the world. 

Besides the 
presented in it 
of Syria, no less than nine are now complettly desolate — 
namely, Apamea, Laodicea-ad-Libanum,Seleacia, Fieria, 
Orthosia, Area, Chalcia, Phaeno, Bozrah, and Salcha ; 
eight have dwindled down to poor and miserable villages 
—namely, Heliopolia, Palmyra, Tyre, Aiodua. Riblali 
Gebal, Edrde, and Kenath. 

Antioch, the capital in the age of Roman splendor, 
Sidon, the ancient capital of Phcenicia, and Hamath, □ 
of the primeval strongholds of the Canaanites, ate m 
small, decaying towns. 
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UETAILLE (E.) 



Pupil of Meissonier. 

Medals, i869>76>7a. 

Legion of Honor, 1873. 

Officer of the Legion of Honor, x88t. 

*'The Picket." 

15 X 18 

Dated 1875. 



Paris 
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ROTTA (Ant.) 

Third-class Medal. 1878 (E. U.) 

"The Hopeless Case." 

20 X 25 

From Collection of M. Oeltzelt, Vienna. 

Dated 1871. 



Venice 
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CLAYS (P. J.) 



Medal (E. U.), 1867. 

Legion of Honor, 1875. 

Chevalier of the Order of Leopold. 

Medal, Exposition Universel, 1878. 

Officer of Legion of Honor, i88z. 

'♦Moonlight in Holland. ' 

23 X 28 

21 



Brussels 



^ 1 


■ 


STUART (Gilbert), dec'd Khodc 


Island ^^M 


Bora, t7j5. Di«!, iSaS. 


^H 


Pupil of W«l, 


^^1 


palmed miuiy portoiiK, including one of Sir Jwhua Reynoldi 


Vat and ^^M 


'■ Portrail of Washington. 


^M 


24 X 30 


^1 


Wdl kno»D i.5 having belonged 10 Ihe collccli™ of Robtrl 


Gilmor. ^H 
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^^^ VAN MARCKE(E.) . . 


.„. 1 


^^^^^H Medals. i8IS7HV7°- 
^^^^^■^ Lciicn of Honor, .S71. 
^^^^^^^ Flri.-cT™ Mtdal (E, U,), .B78, 


1 


^^^^^^^^1 Study from 


^H 


^^^^^^H 16 X li 


^^1 


^^^^ 


^^H 


1 ' 


[|^| 


V COROTfJ' ". ''O.rlefM 


Trii^^^I 


H Pupil of V. Benin. 

■ . M=dal,.,a3^.j8-5S-4T(E U.) 

■ I.EBIOII of Honor, 1^.6. 

■ UlRcer otlhc LFslon of Honor. 1367, 

■ Dlplon.lL 10 ihc memory ordeceaied ariiili, Expoiilion Un' 

H Bora, .796.' 'u'ied. ,875. 


^H 


^1 


^^m M 


^f 



"The Evening Star." 
35x28 

From the Artist. 



27 

HEBERT (A. A. E.) Paris 

Pupil of D. Delaroche. 

Prize of Rome, 1839. 

Medals, 1851-55 (E. U.)-67 (E. U.) 

Legion of Honor, 1853. 

Officer of the Legion of Honor, 1867. 

Commander of the Legion of Honor, 1874. 

Member of the Institute of France, 1874. 

" Virgin of the Deliverance." 

II X 15 

From Collection of Mrs. Morgan. 
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BRETON (Jules) . Paris 

Pupil of Devigne and Drolling. 

Medals, 1855-57-59-61. 

Medals, London, Vienna and Brussels. 

Legion of Honor, 1861. 

Medal of the First CIas<; and Officer Legion of Honor at the 

Universal Exhibition, 1867. 

Medal of Honor, Salon, 1872. 

Knight of the Order of Leopold, 1881. 

Ribbon of St. Stanislas of Russia. 

Corresponding Member of the Academies of Vienna, Stockholm, 

Madrid. 
Member of the Institute of France, 1886. 

'The Close of the Day. " 

19x25 
From the Artist. 
Dated 1865. 
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ALVJA-TADEMA (L.), R. A. I ondon 

Pupn of Leys. 

Member of the Royal Academy. Aoistertiam, 1K3. 

Medal at the Salon, Paris. 1864. 

Knight of the Order of Leopold (Bdcium), 1866. 

f^eeond cl«M Medal at the International Exposition. Paris. 1867. 

Knight of the Order of the Dutch Lion, 1868. 

Kfflghf, Klfit ClaM, of the Order of Merit of St. Michael, Bavaria. 

1869. 
M«mb«r of the Royal Academy of Munich, 1871. 



Knigfai of the Order of the Leeinn d'HanDEiir, France, iSti. 
Grand Gold Medkl, Bcrtiti. .8?4, 

MemlKrofllieBDcietyof Painters In Water Colors UlndDn, 

Knlghl oflhe Third Clau. Lion d-Or of the Hou» of Ma»au, rGT 

JtniEbi af Ihe Third ClaooFlhe Kf- ■-'■-'■- "■ "-^-- -^ 



. 1877- 
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OpiuCCXXlII. 

FcDiD thcArtiil. 

Royal Aodeniy.iSSi. 

London Academy, May 7, 1S81, 
The picture which seems to mc to secure the most 
complete and satisfying effect of beauty is the Sapphe of 
Mr. Alma-Tadema. The mode of Mr. Tadema's inven- 
tion is so entirely individual that it would be difficult to 
define with any approach to precision the class to which 
his work belongs. On occasions when he has under- 
taken to treat the human form upon the scale of life, 
he has not always shown a preference for the highest 
lype of beauty; nor do the characteristic excellences 
of his refined and delicate workmanship appear to full 
advantage in the coveting of large surfaces of canvas. 
Bui there is a. lemplalion to forget whatever liinitatioos 
his art may own in the keen enjoyment which such a 
picture as the Sapphe awakens. Here, at least, the 
wonderful resources of his brush are employed upon 



r 



maletial which Ihey can easily command. Mr. Tadema 1 
aUndfl almost alune among arlists who are fascinated 
by Ihe beauty of antique lite, in the strong feeling for 
aatward nature which h^ 
color, whether of flesh or 
light; and the fuinis that people the scenes of his 
invention take an added beauty from the charm of the 
landscape that surrounds them. There have been few 
artists of any time who have so skillfully combined this 
sentiment of landscape with the severe definition r 
form. The results of wide archjeological knowledge an 
in his case, so lightly borne that they mingle withoi 
any sense of conflict with the fruits of direct observatio 
of nature. Mr. Tadema's painting has always the not 
of absolute vitality. I speak now not of individaal 
forms or faces, but of the work as a whole, of the 
qnality of the coloring, of the actual touches of the 
brush. Ill Iho extreme minuteness of much of his 
cution he contrives to preserve admirable breadth of 
light and shade with an unimpaired strength and force 
in the local tints. There is a Certain audacity in the 
maimer of his invention which enables him to carry his 
regard for the vivid beauty of Nature into scenes and 
subjects that would, at first sight, seem to leject any 
kind of realistic treatment. The brilliant fairness of 
white marble, the intense blue of a sapphire sea or a 
southern sky— these are among the natural realities that 
would seem to have fixed themselves in his imagination. 
They have grown familiar in his work ; but Iheir reap- 
pearance produces no sense of fatigue, for they are 
imaged for u» with unfailing sympathy and power. In 



this respect the Sappho is perhaps the most character- 
istic, as it is certainly among the most complete, o£ Mr. 
Tadeuia's productions. The invention o£ the scene as a 
wholc.the disposition of the figures, t he clioice of altitude 
and gesture, are in the highest degree representative ai 
a style of art that has something more than the dignity 
oF ginri, with something less than the formality of 
purely ideal design, recalling for us the lung-silent life 
of the past in language that has a familiar and homely 
accent, and preserving the vivid impression of Nature 
even in the most elaborate attempts to reconstruct a 
vanished civilization. J. CoMVNs Cark. 
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The Ecene is one of the isles of Greece, where thi 
" burning " poetess loved and fung, perhaps the Islam 
of I^esbos, where Alc<eus himself flourished 600 year! 
before the Christian era. The whole front of the canvai 
is occupied by the orchestra of a white marble theatr< 
on a height overlooking the sea; on the left are thi 
concave seats in double tier, each inscribed with thi 
name of its owner, and in the centre the head of the step: 
that lead up to it from the shore; beyont 
grove of olive trees, between whose trunks is seen thi 
deep blue-green expanse of the Sea ; and in the distance 
on the extreme right, is a purple hi^adtand. The marbli 
of the theatre is treated in a most astonishing manner 
it has a solidity which seems almost too faithfi 
veins in the hewn seals, the yellowish discoloration 
the edge of the joints, the stains of wind and weathi 
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' Power of MuBx. 



Olllall, wrillnf lo Mr. WiUers ander date of July * 

l8<l>o, tiiri I "In tending you my picture 'Oblivion i 
Hiftiuw*,' I Ihlnh l( ailviJiibtc tu furnish you nith a fi 
•Ipllnillona (or Ibc underntanding of the subject ai 
Iha HntliiKnt which I Intended to express. Afi 
mttiy tUj of l(«vel, two young musiciana, brother a: 
*liil(l— ind orphMit— h»ve itopped to rest 
anctinl (umb, Tlia yuunggirl, weak and sickly, herfe 
1i4i«iM*d Riid lilcedins, tecDnei upon the knees of ha| 
hrolhiti ha hai takan hit violin, the tones of wh 
aiiill|ln| lh« *orruw of ihe younx girl, are lulling 
luditp. 80 much tor my luhtect. The momentis 
In whlnh Iha brother, Oiled with inxiely, his eycB fi 
on llU iiUtvr, p«rcelvci with joy that her burning a 
fiirotaU eyelids ara ccaalnj; to (tuiver, an indication (f 
tilt alvaii which brings with It ablivhn 0/ allgritf, » 
tut itni fhystitl. 

" 1 hnp«, sir, that thin little picture does nc 
balow whal yoii dcRlTC I have spared neithci 

requisition ti 
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CALAME (Alex.), dec'd .... Geneva 

Pupil of Diday. 

Medals, 1830-40. 

Member of the Academies of St. Fetersburg and Brussels. 

Legion of Honor, 1842. 

Born, x8io. Diea, 1864. 

"The Jungfrau, Switzerland." 

From the Collection of the Due de Momy, Paris. 

Dated 1858. 

DE NEUVILLE (A.), dec'd Paris 

Pupil of Picot. 

Medals, t 859-61. 

Leg^ion of Honor, 1873. 

Officer of Legion of Honor, x88i. 

Born, 1836. Died, 1885. 



" In the Trenches. 



>> 



37 X 22 

From the Henry Wallis Collection, London. 
Dated 1874. 
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TROYON (C). dec'd Paris 

Pupil of Rivereaux. 
Medals, 1838-40-46-55. 
Legion of Honor, 1849. 
Born, 1810. Died, 1865. 

"Repose." 
34 X 22 

31 
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FROMENTIN (E.), dec'd .... Paris 

Pupil of Cabat. 

Medals, 1849-57-59 (E. U.)-67. 

Legion of Honor, 1859. 

Diploma to the memory of deceased artists. Exposition Universel, 

1878. 
Born, 1820. Died, 1876. 

"At the Well." 

8 X 10 

Dated 1875. 
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GfiR6ME(J.L.) Paris 

Pupil of P. Delaroche. 

Medals. 1847-48 (E. U.)-55- 

Legion of Honor, 1855. 

Member of the Institute of France, 1865. 

One of the eight Grand Medals of Honor (E. U.), 1867. 

Officer of the Legion of Honor, 1867. 

Grand Medal of Honor, 1874. 

Commander of the Legion of Honor, 1878. 

Medal Sculpture (E. U.). 1878. 

Grand Medal of Honor (E. U.), 1878. 

Professor in the School of the Beaux Arts. 

"On the Desert." 

10x8 

From the Artist 
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VAN MARCKE (E.) Paris 

Pupil of Troy on. 
Medals, 1867-69-70. 

33 



Legion of Honor, 1873. 
First-class Medal (E. U.), 1878. 

" Early Morning." 
19 X 24 
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CABANEL (A.), dec'd ... Paris 

Pupil of Picot. 

Prize of Rome, 1845. 

Medals, 1852 (E. U.)-55. 

Legion of Honor, 1855. 

Member of the Institute of France, 1863. 

Officer of the Legion of Honor, 1864. 

Grand Medal of Honor, 1865, and (£. U.)« 1867. 

Commander of the Legion of Honor, 1878. 

Grand Medal of Honor (E. U.), 1878. 

Professor in the School of the Beaux Arts. 

Born, 1823. Died, 1888. 

"Pandora." 
"Portrait of Mile. Nilsson." 

20 X 29 

From the Artist. 
Dated 1873. 
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HOUGHTON (G. H.), A. K. A. London 

Member of the National Academy of Design. 
Associate of the Royal Academy. 

'•The Waning Honeymoon." 

30 X 20 

From the Artist. 

Royal Academy, 1878. 

Dated 1878. 
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Mr. Boughton says in a letter to Mr. Wallets : " A 
young pair are seated under a tree — lale aulumn, the 
big leaves all about — he is reading a book and carelessly 
caressing his dog ; and she is pouting prettily, bat 
thinking no pretty things o£ him." 
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g£r6me(j, L,) 



Med.lSciilpiurB(E. U.), .G; 
Irand Hedal orUoDor (E. II.), 
rcuor in Ibe School onhc Bew 

■'Diogenes."' 



Medal*. iBji-sn-sj, 
Lcgiongf HDoar. iS;7. 

"Sunset — South of France. " 

46x33 
ColiectioD cfMi. J. Strieker Jenkinv 
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VAN MARCKE(E.) Paris 

Pupil of Troyon. 

Medals, 1867-69-70. 

Legion of Honor, 1872. 

First-class Medal (E^ U.)* 1878. 

" Cow— (Bright Sunlight).'" 
27 X 19 

From the Collection of Mr. John Wolfe, New York. 
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FORTUNY (Mariano), dec'd . . . Rome 

Pupil of the Barcelona Academy. 

Cheralier of Order of Charles III. 

Prize of Rome from Spain, 1858. 

Diploma to the memory of deceased artists. Exposition 

Universel, 1878. 
Bom, 1838. Died, 1874. 

"Hindoo Snake Charmers.*' 
Attended by the "Marabout," a sacred bird of India. 

49 X 23 

A. T. Stewart Collection. 

Dated 1869. 
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GALLAIT (Louis) Brussels 

Pupil of Celothue and Hennequin. 

Medals, 1835-48. 

Legion of Honor, 1841. 

Grand Cordon of the Order of Leopold, i88z. 

Chevalier of Order of Crown of Oak. 

Honorary Member Royal Academy. 

Member of Academy of Antwerp. 

35 




U. Eipositlon, iKj. 

The publication of the Edict of Charles V id the year 

1650, which introduced the Inquisition into the Nether- 



Bj Ihifl edict, or "placard." as 
ordained that atl who were convi 
Boffer death by fiie, by ihe pit, 
other norda, should be burnt ali 



t was called, it 
ed of heresy sh 

^, be buried aliv 



be beheaded. These terrible penalties were incuired 
by all who dealt in heretical books, or copied or bought 



them ; by all who beld or a ended conventiclee, by all 
who disputed on the ScHplures in public or piivalc, 
by all who preached or defended the doctrines of the 
Reformation. Informers weie encouraged by the promise 
of one-half of the confiscated estate of the heretic. No 
snspected person waa allowed to make any donation, 
or sell any of his eHects, or dispose of tbem by will. 
Finally, the courts were instructed to grant no remission 
or tnitigalion of punishment under the fallacious idea of 
mercy to the convicted party — and it was made penal 
for [he friends of the accused to aolicil such indulgence 
on his behalf. 
From Ptncolt'i Hiilory of Ibc Reisn of Philip 11. Book II, Chap. I. 

This edict was renewed by an ordinance of Philip 11, 
dated at Cand, August 20, 1556, 



This pictnte was painted by Leys after his second 
journey to Germany, it his best period, one year before 
he began the decoration of the Hotel de Ville at Ant- 
werp, and was. for the first time, exhibited at the 
National Exbibition of Anttrerp in 1S61. 

The scene is the public market-place. In the midst 
of the crowd stands a heiald holding in bis hands the 
fatal notice. He is escorted by men-al-arma, and by 
the sovereign's representalives in judicial and adminis- 
trative matters. Farther off can be seen " Ihi long slid," 
the presence of which wag, according to the custom of 
the country, necessary to sanction any criminal a 



In the foreground, on the left, is a bookseller's shop, the 
painter wishing to draw attention to the strict measures 
fettering the printers. 
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BONNAT (Leon) ..... Paris 

Pupil of Cogniet. 

Medals, 1861-63-67. 

Legion of Honor, 1867. 

Medal of Honoi\ 1869. 

Officer of the Legion of Honor, 1874. 

Member of the Institute of France, x88i. 

Knight of the Order of Leopold, x88i. 
Commander of the Legion of Honor, 1883. 
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A Portrait." 

40 X 56 
Dated 1883. 
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VAN MARCKE(E.) Paris 

Pupil of Troyon. 

Medals, 1867-69-70. 

Legion of Honor, 1872. 

First-class Medal (E. U.), 1878. 

'•The Pool." 

24 X 20 
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DAUBIGNY (C. F.), dec'd Paris 

Pupil of P. Delaroche. 
Medals, 1848-53-55-57-59-67. 
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Legion of Honor, i859- 

Officer of the Legion of Honor, 187^. 

Diploma to the memory of deceased artists. Exposition Universel, 

1878. 
Bom, 1817. Died, 1878. 

"Twilight." 
32 X 18 

From John Taylor Johnston Collection, New York. 

Dated 1866. 
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GALLAIT (Louis) ..... Brussels 

Pupil of Celothue and Hennequin. 

Medals, 1835-48. 

Legion of Honor, 1841. 

Grand Cordon of Order of Leopold, 1881. 

Chevalier of Order of Crown of Oak. 

Honorary Member Royal Academy. 

Member of Academy of Antwerp. 

*• Peace." 
32x46 

Royal Academy, 187a. 
Dated 1872. 
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VTLKEGAS (Josef) Rome 

'•Poultry Market — Tangier." 
14 X 21 

39 
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UIAZ (N.), decM . . Paris 

Medals, 1844-46-48. 

Legion of Honor, T 85 1. 

Diploma to the memory of deceased artists. Exposition Universel, 

1878. 
Bom, 1807. Died, 1876. 

"Cupid Disarmed." 

15 X 26 
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ACHENBACH (Andreas) UUsseldorf 

Pupil of Schirmer. 

Medals, 1839-55-67. 

Legion of Honor, 1864. 

Knight of the Order of Leopold. 

Member of the Berlin, Antwerp, Amsterdam Academies. 

"Clearing Up— Coast of Sicily." 

44x32 

From old Diisseldorf Gallery. 
Dated 1847. 
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COROT (J. B. C), dec'd .... Paris 

Pupil of V. Bertin. 

Medals, 1838-48-55-67 (E. U.) 

Legion of Honor, 1846. 

Officer of the Legion of Honor, 1867. 

Diploma to the memory of deceased artists, Exposition Univertel, 

1878. 
Bom, 1796. Died, 1875. 
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"Very Early Spring." 

15 X 21 

From the Robaut Collection, Parts. 
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FROMENTIN (E.), decM ... Paris 

Pupil of Cabat. 

Medals, 1849-57-59 (E. U.)-i867. 

Legion of Honor, 1859. 

Officer of the Legion of Honor, 1869. 

Diploma to the memory of deceased artists, Exposition Universel, 

1878. 
Born, 1820. Died, 1876. 

♦'The Halt." 
25 X 20 
From Collection of M. Lepel Cointet, Paris. 
Dated 1872. 
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TROYON (C), dec'd Paris 

Pupil of Rivereaux. 

Medals, 1838-40-46-55. 

Legion of Honor, 1849. 

Born, 1810. Died, 1865. 

"Cattle Drinking." 

21 X 31 

Dated 1851. 

Collection Vict. 

Exhibited, 1883, in Paris as one ot iVvc" ■a\xu'itt^\\.'a&v«tv*K**** 



The Sun, though hidden by clouds, bathes the land- 
scape in light, and the water glistens in its rays, which 
gild the coats of the animals ; the effect of the Sun 
breaking through storm-clouds is rendered with incom- 
parable artistic skill. Albert Wolff. 



59 

MERLE (Hughes), dec'd .... Paris 

Pupil of Co^iet. 
Medals, 1861-63. 
Legion of Honor, 1866. 
Born, 1822. Died, 188 1. 



"The Scarlet Letter. 

32 X 39 

From the Artist. 
Dated 1861. 
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MILLET (J. F.), dec'd .... Paris 

Pupil of P. Delaroche. 

Medals, 1853-64 (E. U. 1-1867. 

Legion of Honor, 1868. 

Diploma to the memory of deceased artists, Exposition Universel, 

1878. 
Bom, 18x4. Died, 1875. 

"The Potato Harvest." 

25 X 21 

42 



SCHREYER (Ad.i 



,, 1864-65 (E.U.)-6i. 

_ .. lud Rolleic 

roflheDcuuchnOpchil 



ISABEV(L. G. E.| 

Pupil of b<i latber, 

Lw'on o"HoiiQr. > S31. ' 
Officer oftbe Lejinn of Honor, i«j., 

'■After Ihe Storm." 



Pupil of Dclsroche. 

Medal-, iSjj-.S ( t. l/.v-iSsj. 

L.gtDnDfHono.,iB5S. 



CflBusandet or the Leglan at H 

Medal SeulpMre(G.n.). 

Grind Medal of Honoc (E. I 

Profeiior io the School oV Kr 



1 Martyrs— The Las 



.Md .8S3-.SB3. 
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l'ARIS,/H/y 15, 1S83. 

My Dhak Sir.:— 1 send you a few notes about m; 
picture, "The Christiaa Martyrs— Last Prayer." which 
yoa have bought. I regret to have made you wait for 
o long, but I had a diSicult task, being deterntined 
not to leave it until 1 accomplished all oE which 1 was 
capable. 

This picture hag been upon my easel £or over twenty 
years. I have repainted it from the beginning ihiee 
times; have rehandled and recbanged both the effect 
and the composition, always, however, preserving my 

This, therefore, is really the third canvas which you 

The scene is laid in the " Circus Maxitnua," which 
might readily be mistaken (oc an amphitheatre, as in the 
picture only the end of the circus, and not the straight 
sides, is visible. But you will sec on the left the " Mela " 
which ends the " Spina," and is the goal around which 
the chariots made their turns in the races, as I have 
Indicated by the tracks of the wheels in the sand. 

The Circus Maximus was one of the mightiest monn- 



Gfty thousand spectators. Its le(t touched the Palace of 
the Ca:sara, whence a 9iibterranean passage led directly 
to the Eniperoi's loge. 

In the time of the Caesars, ChTiaCians were cruelly 
perEecuted, and many were sentenced to be devoured 
by wild beasts. 

This is the suijict of my picture. 

As they vere religious enthusiasts, to die waa a joy, 
and they cared little for the animate, their only thought 
being to remain firm to the last. And rarely indeed was 
[here found a case o( apostasy. 

The Roman prisons were terrible liungeons.and Chris- 
tians, being often long confined before the sacrifice, when 
led into the circus were emaciated by disease and cov- 
ered only with rags. Their hearts alone remained strong, 
their faith alone remained unshaken. 

In the middle distance I have placed those destined to 
be burned alive. They were usually tied upon crosses, 
and smeared with pitch tu feed the flames. Alluding to 
this, Tacitus says, •< These Christians should certainly 
be pot to death ; but wherefore smear them with pitch, 
and burn them like torches t" Hia sympathy, however. 



Dfur 



Itw 






itom to starve the wild beasts for several 
d, and they were admitled to the arena 
les. Coming from the datk dens below, 
their first action was of lutonishment upon facing the 
bright daylight and the great mass of people surround- 
ing them. 
They did then aa does to-day t\ie S^anK^V \ivl\\ -wVfft 



turned into the arena ; entering with a bound, he sud- 
denly halts in the very middle of a stride. 
This moment I have sought to represent, 
I consider this picture one of my most studied works, { 

the one for which I have giveli myself most trouble. 
Is it a success ? 

Very truly, 
(Signed) J. L. G^RdME, 
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CHAVET (Victor) / . Paris 

Pupil of Revoil and Roaueplan. 

Medals, 1853-55 (E. U.)-S7- 

Legion of Honor, 1859. 

"The Amateur." 

6x8 
Dated 1859. 
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SCHEFFEK (Ary), dec'd .... Paris 

Pupil of Gu6rin. 

Grand Prize for Painting at Antwerp, 1816. 

Legion of Honor. 

Born, 1795. Died, 1858. 

'♦Christ Weeping over Jerusalem." 
28 X 42 
Dated 1851. 

And when He was come near He beheld the city, and wept over 
it.— LUXB XIX, 41. 

46 
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PLASSAN (A. E.) Paris 

Medals, 1852-57-59. 

Medal, Centennial Exp., Phila., 1876. 

Legion of Honor, 1859. 

" Disappointment.' 

6x8 
From the Artist. 
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VILLEGAS (Josef) . ... Rome 

"Cairo — The Slipper Merchant." 

25 X 19 
From the W. T. Blodgett Collection, New York. 

Dated 187a. 
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ACIIENHACH (Andreas) Dusseldorf 

Pupil of Schirmer. 

Medals, 1839-55-67. 

Legion of Honor, 1864. 

Knight of Order of Leopold. 

Member of the Berlin, Antwerp and Amsterdam Academies. 

••Windy Day at Schevening." 

32x33 
From the John Wolfe Collection, New York. 
Dated 1&70. 
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DUPRK (Jules) Paris 

Medals, 1833 (E. U.)-67. 

Legion of Honor, 1849. 

Officer of the Legion of Honor, 1870. 

"At Sea." 
33 X 22 



70 

HEHERT (A. A. E.) Paris 

Pupil of P. Delaroche. 

Prize of Rome, 1839. 

Medals, 1851-55 (E. U.;-67 (E. U.) 

Legion of Honor, 1853. 

Officer of the Legion of Honor, 1867. 

Commander of the Legion of Honor, 1874. 

Member of the Institute of France, Z874. 

"Going to the Well." 
16 X 27 
From Collection of M. Gavet, Paris. 
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KURZBAUER(E.), dec'd . Munich 

Pupil of Piloty. 
Born, Z846. Died, 1870. 

"The Dispute." 

25 X 17 
Dated 1877. 
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VAN OEK HKl.BT (Haitholomeue), det'd, A 


mslerdani ^^H 


Bom, 1601. Digd, iSja, 


^^1 


-Anna Maria Schurmann. " 


^^1 


=6»34 
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Anna Maria Schurmann nasborn at Cologne 


^H 


waiawomanof very remarkable intellectual d 


^^M 
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l«OUGHTON<G, El.), A, K. .-\. 


^^^^^H 


MemberofthoNaiiona] Academy. 


^^^H 


"Venus and Nepmne," 


^^^^^1 


From the ArtUt. 


^^^^^1 


74 
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UELACKOIX (Kugene). dcc'rf 




M.da1 of°Ho«n;' |En?:i. .Bs;. 
[^gion^fHon,..,,B3., 

Memher ofthc Insihuie. .857. 
Bom, .,98. Died. ,863." 
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"Chtial on ihe Cross.' 


^^^^^1 


^m ^6 ^ 33 


^^^^^1 


^K 


^^^^^^M 


B F^iTnCrilMVian; 
H CollectiDD Deroer. 


^^H 
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^^^1 



oil paints the magnificent Christ ufioH 
s which appeared as one of the capital 
masterpieces of thin exhibition which reckoned so many, 
it IB the supreme drama which inspires him ; what he 
desires to render is the grand crime of tbe crucifixion, 
and not the crucified himself. This Son of God is not 
the traditional Christ, correctly nailed to the Cross ; it 
is the visionary apparition bearing testimony against 
religious persecution, the Martyr who has suffered his 
doom and whom we see across the dreadful solitude, 
which is the image of his abandonment. He cares little 
to paint correctly an academic study according to the 
routine formula; what he wants to paint is the grand 
drama, the conclusive moral impression ; his Christ has 
lived, his desh has thrilled, his heart has bled in truth i 
of all martyrdom 
dst of the indiffe 



There 



lar 



emotion; it exhales all naturally from the sole figure; 
and it suffices for depicting the entire horror of the 
scene and for filling the soul with veneration and pro- 
foundest pity. This is the effect of art in its loftiest 
development, art whose influence is terrifying in its 
simplicity, and thus we find the artist in all his works. 



"The controlling n 
is the dramatic n""- 
the Sbakspeie of 



; in EugincDclacroii 
We might say of bin 
le great a 



of conception, his art ot painting a cnatacter in a Tew 
strokes, and his power of color. That which interest! 



of painting a character i 



him is the drama of all epochs, of every literature and 
of every place. 

** What Delacroix occupies himself about, what moves 
him, is the drama.** 
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ELLIOTT (C. L.), dec'd . New York 

Pupil of Trumbull aad Quidor. 

Academician of the National Academy. 

Born, 1812. Died, x868. 

*' Anthony van Corlear." 

10 X 12 
From the Ranney Sale, New York. 
Dated 1852. 
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SAINT-JEAN (Simon), dec'd . . . Paris 

Pupil of Frangois Lepage. 

Medals. 1834-41-55. 

Legion of Honor, 1843. 

Bom, 1812. Died, x86o. 
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Still Life." 

18 X 14 
Dated 185a. 
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PLASSAN (A. E.) Paris 

Medals, 1852-57-59. 

Medal, Phila. Centennial Exp., 1876. 

Legion of Honor, 1859* 
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Knight of the Order of Leopold, z88x. 
Commander of the Legion of Honor, 1882. 

" Portrait of the Artist. ' 

23 X 27 

Dated 1885. 

Painted for and presented to Mr. Walters by the Artist. 
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FKOMENTIN (E.). dec'd Paris 

Pupil of Cabat. 

Medals, 1849-57-59 (E. U.)-i867. 

Legion of Honor, 1859. 

Officer of the Legion of Honor, 1869. 

Diploma to the memory of deceased artists, Exposition Universe!, 

1878. 
Born, 1820. Died, 1876. 

"An Encampment in the Atlas Mountains." 

56x40 
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SAINT-JEAN (Simon). decVl . Paris 

Pupil of Francois Lepage. 
Medals, 1834-41-55. 
Legion of Honor, 1843. 
^ Born, 18x2. Died, i860. 

•'Still Life." 

18 X 14 
Dated \%^i. 
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PLASSAN (A. E.) Paris 

Medals, 1852-57-50. 

MedaU Phila. Centennial Exp., 1876. 

Legion of Honor, 1859. 

•' Devotion." 

9x12 
From the Artist. 
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HERRING (J. P\, Sr.), dec'd London 

Born, X795. Died, 1865. 

" Mare and Foal." 

11^ X 10 
Dated 1853. 
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DELAROCHE (Paul Hippolyte), dcc'd . . Paris 

Pupil of Gros. 

Chevalier of the Legion of Honor, i8a8. 

Member of the Institute of France, 183a. 

Professor at Beaux Arts, 1833. 

Officer of the Legion of Honor, 1834. 

Born, 1797. Died, 1856. 

"The Hemicycle." 

100 X 16 

Dated 1853. 

'* L'H^micycle du Palais des Beaux Arts '' is the title 



gWen ia French to the grand compoEition whi 

rates the semicircular wall of the Amphitheatre of the 
School of the Fine Arts at Paris. 

The Academy of the Fine Arts at Paris is dedicated 
[Q the study and advancement of Painting, Sculpture and 
Architecture, and it will be well to bear in mind that, 
besides the usual Halls for exhibition and study, and 
ample accommodations for Frofcsaora and Students, 
the same building comprises a veiy fine collection of 
Monuments, architectural and sculptural, the tcmains of 
Ancient French Art, which, after the ravages of the first 
French Revolnlion, were brought together by M. Lenoir 
and ultimately placed within these walls. On entering 
this extensive edifice, and after passing through the 
three open quadrangular courts, we ascend by a flight 
□f steps to a hall or amphitheatre, destined for the 
delivery of inaugural discourses and the distribution of 
the prizes awarded to the students. The chairs of the 
Professors occupy the diameter of this hall. The semi- 
circular benches for the students are in front; beyond 
and around them extends the semicircular wall (L'Hemi- 
CTcle] already mentioned ; and the whole is well lighted 

In the year 1837 it was suggested to the Government 

that Ibis semicircular wall should be decorated with 

e appropriate subject. Instead of being left bare, 1 



of one 






The I 



by the Minister of the I 
giren lo M. Paul Dela 
comprised not more t 
approved of, the contra 



ggeslion wi 
■. and the a 
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it sketch, which 
: figures, being 




It will be immediately perceived that, on the par 
the artist, theee terms have not been strictly adhei 
Inspired with a noble ambition ta leave behind him such 
a work as should connect his name honorably with tbc 
of the great men who had gone before him, and justify 
the choice of his country and the general applause of 
Europe (for his was already a European fame), Dela- 
roche, while adhering to his first conception, gradually 
enlarged it, till the twenty'four figures had extended to 
seventy-five, and after nearly fouT years of incessant 
study, the magnificent composition as we now behold it 
was unveiled loan impatient public. It received its due 
meed of admiration and applause, as one of the greatest, 
if not the greatest, of the producliuns of modern limes ; 
and it is proper to record that on Its completion the 
high-minded artist ahsoiulely refused any further remu- 
neration than that which he a.t first stipulated for, a sum 
which scarcely repaid the cost of labor and material ; 

ted, to art and to his country. 
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The space covered by the paint 
than fifty feet in length, by about fi 
figures in front are colossal; those farther 
are life-size. There are here no tricks of art by way of 
enhancinff the effect of some figures at the expense of 
others. The whole is lighted up by a bioad daylight 
from above, the real light and the artificial light being 
the same. The painting is in oil ; but being on a curved, 
not a flat surface, the inconvenience of reSected lights i 
avoided, and every part is equally illuminated. Alt the 
personages are still ; the animation is in the expression 



■.od attitnde, wittioDt tnovetnenC, which gives to the ranl- 
titude of figures a sort of Eljsian repose befitling an 
aaaembUge of beings who belong no more lo this noisy, 
changeable world, but to one all'peaceful, all'divine. 

The ficture vfoH the ■wall! of the "Beaux Arti " wai 
exetuSid -andir the saperBitien of M, Delaroche by htm- 
ttlf and his pupils. Viry unfertmiately, it was partly 
dtstToyed by Jite, and repaired by other hands, viilhnut his 
supervision. The -aieri before iis, o« the cuntrary, was 
torched by the brush of the master alone, Tsha finished it 
with such carl and viith such satisfaction to hiniself, that 
he said ; "Ifmy name is ta be ktiown le posterity, it mill 
be through this picture." It was also from this canvas 
thai Itenriquel Dupont executed his great liigraviug. 

The subject, aa conceived by the painlet, is the distri- 
bution of the prizES awarded to successful talent in the 
presence of an assemblage of the greatest artists of every 
age and country, from the era of Pericles down to that 
of Louis XIV. The selection of personages, where only 

of the figures, where all were to be placed nearly in a 

ters — presenied some extraordinary diftrcullies, which 
will be fully appreciated by every one who has reflected 
on the principles of art, and overcome, it must be 
allowed, with the most wonderful judgment, taste and 
skill. The artist, after long and mature consideration, 
rejected the formality of a chronological series, and 
that sort of monotony which must have resulted from 
grouping the figures into separate nations and schools. 
The great men here assembVtd \n U'vtni\i tal^.■^o'i■^-■i^a^ 

SI 



n the Temple of Inmor* 

9 of time and place are 
clerogeneoiia coBfusion, 



have il read; taken their place 
tality, where earthly distinctioi 
at an end. Vet, to void all !■ 
they were lo be linked with t 
fancy ot the spectator, and associated with the living 
congregation over which they in a manner preside, by 
BOme leading idea, which, pervading the entire composi- 
tion, should bring into harmonious unity the multifarioDS 
variety of figuree, characleta and costumes. Before 
entering into details, it is worth while to consider how 
this idea has been carried out, and with what admirable 
skill the scenic disposition of the subject baa resolved 
itself into one great whole. 

The background represents the portico of a great 
temple of the Ionic order, which may be regarded as 
the temple of Fame or Immortality. In the centre, in a 
species of recess, is placed a throne or tribunal, with an 
ascent of four marble steps. On this throne are seated 
Apelles, the painter (37); on his right Ictinus, the archi- 
tect of the Parthenon and the temple of Phigalia (36); 
on his left the sculptor Phidias (3S). These, of all the 
figures, are the most removed from the actual scene, and 
seated in majestic quietude, and crowned with laurels, 
they appear to contemplate the assemblage of artists 
over which they preside in right of their antique fame. 

In front of this tribunal, and loner down, stand four 
female figures, most beautifully and wisely introduced, 
position a softergrace and 
;ty in character and costume than 
been possible. These represent 
poetically the theory of art i sepa- 




I 

I 



rately. they perBonlE)' the tont great i 

havesncceaaively ruled the minifestalions of tbe human 
mind at developed into form in the fine aits. First, to 
the left of the spectators, sits Greek Art, simply draped, 
in calmand elegaut repose (35) ; opposite to lier, Roman 
Art, more sternly grave, and wearing the diadem of 
Empire (40). Next to Creek Art, and traditionally allied 
to her, stands a lovely figure in long drapery, at once 
graceful and decorous, nith eyes upturned and looks 
commercing with the skies. This is Gothic or Mediaeval 
Art, inspired by the parer influences of Christianity; 
beside her stands tbe model oE a Gothic Cathedial (34). 
In face and figure this charming creation is said to be 
the portrait of the artist's wife, the beautiful daughter 
of Horace Vernet. Opposite to her, in strong contrast, 
stands a figure representing that period of art which we 
call the Renaissance, and which, almost immediately on 
the revival of classical learning, superseded the religions 
inBuences of the middle ages (4]). Beautiful, bold, half 
undraped, "robes loosely flowing, hair as free," wi^ 
jewelled bracelets on her full, rounded arms, yet with a 
sort of luxurious grandeur in the pose and pliysiognomy, 
she well represents that style of art which Bramante, 
Michael Angelo, Paul Veronese and Rubens carried out 
with such a prodigality of talent, such a splendid license. 
In front of this most beautiful and significant group, and 
so placed as not 10 interfere with them, is a half-itneeling 
female figure representing the Genius of Fame {34), at 
her side a heap of laurel crowns, which she seems in the 
act of distributing (o the successful candidates. 
Tbe three famous old Grecians and the G.ica.Ue.^avk'c-^ 
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'*The Approach of the Storm. 

78 X 57 

From the Artist. 
Salon, 1873. 
Dated 1JJ73. 
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STEVENS (Alfred) ... Paris 

Gold Medal at Brussels, 1B51. 

Paris, 1853-55-67 (E. U.) 

Legion of Honor, 1863. 

OflRcer of the Legion of Honor, 1867. 

Commander of the Order of Leopold. 

First-class Medal, Exposition Univer>el, 1878. 

Grand Officer of the Order of Leopold, i£8i. 

"Palm Sunday." 
10 X 13 
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DAGNAN-BOUVERET (P. A. J.) . Paris 

Pupil of G6r6me. 

Medals, 1878-80. 

Legion of Honor, 1885. 

"The Musician.'" 

7x9 

Dated 1884. 

From the Morgan CoUecVAon. 

6x \ 
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WIl.LKMS (V.f Fan? 

MedaK, 1844-46-55-67 (E. U-j 

Medal at Bni&scls. 1843. 

Chevalier of the Order of Leopold. 

Legion of Honor, 1853. 

Officer of the Order of Leopold, 1855. 

Officer of the legion of Honor, 1864. 

Fimt-class Medal, Exposition Universel, 1S78. 

"The fiealth of the King." 
16 X 12 
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IIKIJKK r(A. A. K.) Paris 

Pupil of Delaroche. 

Prize of Rome, 1839. 

MetiaJB, 1851-55 IE. U.)-67 (E. U.) 

legion of Honor, 1853. 

Officer of the Legion of Honor, 1867. 

(Jommander of Legion of Honor, 1874. 

Member of the Institute of France, X874. 

•Reluming from the Well.' 
\oy2 X 16 
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ZIKM(Kclix) Paris 

Medals, 1851-52-55. 
T^egion of Honor, 1857. 

'♦Venice Siniscl." 

53 X 38 
From the Goldschmidt Collection, Paris. 
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HENNER(J.J.) Paris 

Pupil of Drolling. 

Prize of Rome, 1858. 

Medals, 1863-65-66-78 (E. U.| 

Legion of Honor, 1873. 

Officer of the Legion of Honor, 1878. 

•The Nymph." 
8 X 10 



93 

ROUSSEAU (Tlu'o.), dec'd .... Paris 

Pupil of L6thiere. 

Medals, 1834-49-55. 

legion of Honor, 1852. 

One of the eight Grand Medals of Honor (E. U.), 1867. 

Diploma to the memory of deceased artists, Exposition 

Universel, 1878. 
Born, 1812. Died, 1867. 

"Early Summer Afternoon." 

29 X 21 
Probasco Collection. 
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MILLAIS (John Everett) .... London 

Member of the Royal Academy. 

Medal, 1855. 

Medal of Honor and Letjion of Honor at the E. U., 1878. 

••News from Home.' 
10x13 
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JALABERT (Chas. F.) Paris 

Pupil of Delaroche. 

Medals, 1847-S1-S3-5S (E. U.)-67(E. U.) 

Legion of Honor, 1855. 

Officer of Legion of Honor, 1867. 

"Italian Girl." 

9x 15 

From the Artist. 
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GALLAIT (Louis) Brussels 

Pupil of Celothue and Hennequin. 

Medals, 1835-48. 

Legion of Honor, 1841. 

Chevalier of the Order of the Crown of Oak, Holland. 

Honorary Member of the Royal Academy, London. 

Grand Cordon of the Order of Leopold, 1881. 

Member of the Academy of Antwerp. 

" Art and Liberty. 

26 X 3^ 
Collection of H. D. Hooft van Woudenberg van Geerestein. 

Dated 1859. 
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UIAZ(N.), decM .... Paris 

Medals. 1844-46-48. 

Legion of Honor, 1851. 

Diploma to the memory of deceased artists, Exposition 

Universel, 1878. 
Born, 1807. Died, 1876. 
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The Storm. 
34x23 
Dated 1872. 



JACQUE(Chas.) 
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Medals, 1861-63-64. 
Legion of Honor, ia67. 

•Chickens." 

12x8 
From the Artist. 



Paris 
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PLASSAN (A. E.) 



Medals, 1852-57-59- 

Medal. Phila Centenni;.!. 1876. 

Legion of Honor, i859- 

- The Model. ' 

3]^X2>^ 
From the Artist. 
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JACQUE (Chas.) 
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Medals, 1861-63-64. 
Legion of Honor, 1867. 

♦ Chickens." 

10 X 7 

From F6lix Zicm. 



Paris 
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VEKNET (Horace), dec'd .... Paris 

Pupil of Vincent. 

Medals, 1812-55. 

Legion of Honor, 1814. 

Officer of the Legion of Honor, 1825. 

Memher of tlie Institute of France, 1826. 

Director of ihe French Academy at Rome, 1828. 

(Commander of the Legion of Honor, 1842. 

(jrand Officer of the Ltgion of Honor, 1862. 

Horn, i7?9. Died, 1863. 

'• Italian Brigands Surprised by Papal Troops." 

From Collection of Mr. John Taylor Johnston, New York. 

Dated 1830. 

A stirring picture by this great master, and perhaps 
the most notable and faithful representation on canvas 
of this scourge of Italy, which has existed even late in 
the present century. The story is graphically told : 
the overturned coach, the murdered postilion, the cap- 
tured treasures, the travelers hurried away for the hope 
of a future ransom, the sudden advent of the Papal 
troops, the rush of their attack, their partial victory, 
and the strange contradiction of the brigands appealing 
to the Blessed Virgin for succor. 
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DUPKK (Jule.s) ...... I'aris 

Medals, 1833 (E. U.)-i867. 

Legion of Honor, 1849. 

Officer of the Legion of Honor, 1870. 

" The Old Oak. 
24 X 28 

66 
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ROUSSEAU (Then.), dec'd l^aris 

Pupil of l-6thiere. 

Medals, 1834-49-55. 

Legion of Honor, 1852. 

One of the eight Grand Medals of Honor (E. U.), 1867. 

Diploma to the memory of deceased artists, Exposition 

Universel, 1878. 
Horn, 1812. Died, 1867. 

•'Le Givre— Winter Solitude."' 
38 X 25 

Collection of Laurent Richard, Paris. 
Collection of Baron de Beurnonville, Paris. 

One frosty day, in order to distract his mind from a 
disturbing promise made to Jules Dupre, Rousseau set 
himself to paint, upon a white, unprepared canvas, the 
hills of Valmondois as seen a mile away across the Oise, 
along the des Forgets road. 

The composition could not be more simple. Little 
hillocks heaped in the foreground are covered with half- 
melted snow, and the sun, red in the midst of a leaden 
sky, is seen dying and threatening through the clouds. 
A dreary, overwhelming spectacle, in which Rousseau 
shows himself great in depth of expression. 

**L'Effet de Givre" is a work modern in its spirit 
and in its poetry. 

Rousseau executed this remarkable picture, under 
great excitement, in eight days, I would not believe 
this miracle until Dupre assured me of it. Whoever 
has carried in his hand the load of a palette will ask 
how it is possible for an artist to arrive at such a 
harmony of tone, how he could amass and co-ordiuaA.«. 
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DURANU (A. li.J.dec'd 

Originnl Mimliei National Acadtmy, .S^( 
FraidenlNatriiniil Academy, iB4s-6>. 

■•The Catakills," 
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DIAZ(N.). dec'd Paris 

Medals, 1844-46-48. 

Legion of Honor, 1851. 

Diploma to the memory of deceased artists. 

Exposition Universe!, 1878. 

Born, 1807. Died, 1876. 

♦' Forest of Fontainebleau 
— Autumn." 

25 X 30 
Dated 1871. 
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MUNKACSV (Mihaly) .... Paris 

Pupil of DUsseldorf Academy. 

Medals, 1870-74. 

Legion of Honor, 1877. 

Officer of Legion of Honor, 1878. 

Grand Medal of Honor, Exposition Universel, 1878. 

Created an Austrian Baron, 1882. 

"The Story of the Battle." 

54x40 
From the Theo. Eggers Collection, Vienna. 



l)AGNAN-HOUVERET(P. A. J.) Paris 

Pupil of G6r6me. 

Medals, 1878-80. 

Legion of Honor, 1885. 
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• An Accident." 

Dated 1879. 
Salon, 1880. 
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J ALAHKKT (Chas. F.) .... Paris 

Pupil of Delaroche. 

Medals, 1847-51-53-55 (E. U.)-67 (E. U.) 

legion of Honor, 1855. 

OflTicer of Legion of Honor, 1867. 

' Orpheus.' 

38 X 43 

From the Alex. White Collection, Chicago. 
Dated 1853. 

(ll-.KOMK (J. L.) .... Paris 

Pupil of P. Delaroche. 

Medals, 1847-48 (E. \J.)-S3- 

Legion of Honor, 1855. 

Member of the Institute of France, 1F65. 

One of the eiKlit (jrand Medals of Honor (E. U.), 1867. 

Ofllcer of Legion of Honor, 1867. 

Grand Medal of Honor, 1874. 

Commander of the Legion of Honor, 1878. 

Medal Sculpture (E. U.), 1878. 

(Jrand Medal of Honor (E. U.), 1878. 

Pri)f«'ssor in the School of the Beaux Arts. 

• Phe Duel after the Masquerade.' 

21 X 15 
From the Artist. 

The London Athenicittn of January 30, 1858, spoke of 

it as follows : 
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" It appeared at the fag end of the last French Exhi- 
bition, but too late to receive the universal admiration 
due to its great merits, and too late to receive from us 
more than a line of notice. The scene is the Bois de 
Boulogne — time, daybreak ; the sky lurid with a dull 
yellow, curdling fog. The duel has just taken place. 
The one who is pricked to the heart is a Pierrot — one of 
those Scaramouch clowns that the Italians introduced 
into France in the days of Bellerose and Gros Gent- 
lareme. His face is a three-act tragedy reduced to one 
look; a gray glaze is over the eye; the passionate 
sensual mouth is just dropping with a horrible, agonizing 
grimace, that conveys to you the very gasp and sickness 
of the first sensation of a vital wound. The face is 
drawn with the pain ; and from under the white fool's 
cap the death-sweat trickles through the white fool's 
paint still on the vicious cheeks, just as raindrops do 
through the silvery mist on a winter window-pane. His 
legs are thrust out stiff and straight in the broad, loose 
fool's dress, and one hand still holds the thin, sharp 
sword, and another clutches at life. Pierrot — poor, mad, 
stabbed Pierrot — is held in the half-careless arms of a 
Due de Guise, in the full white ruffles, short black coat, 
and slanted, close cap of that Bartholomean age. Sorry, 
or careless, you hardly know which, for his dark face is 
bent with a sullen anxiety over the sped man. A Uoge 
of Venice, in a great flaunting robe of flowered green 
satin, with another over it of scarlet, edged with deep, 
stiff gold lace, bends over Pierrot, groping, with horror 
in his face, for the actual orifice of the wound, from 
which black, small hole ooze, fast and pulsing, dark 
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drops that race down the fool's white dress over the I 
ornament it, and all down the 
to a red pool on the trodden snow. 
lore conventional face — a brother or 
n of grief— his hands up to beat hia 
, to think that here a change is 
e, or prayer, or enduring, can stop. 
c-Crimmed domino Irails out behind 
against the Uoge's crimson. The gray cloak of the 
dying Pierrot and his staring, impudent mask lie beside 
him on the snow ; and there, to the right of the picture, 
are the victors, miserable, though they have won the 
game. The Ked Indian who fought has his back to us, 
and is hurrying away, conscience-stricken and already 
repentant, to his coach — that black thing that iooms 
through the fog. His second — perhaps his Asmodeus, 
his prompter, his evil genius-^— a harlequin, a mottle 
of dull green and red, the spangle anil tinsel all gone 
when last niglii's lamps went out, with a repentant 
stench at the wickedness they had seen — has him hur- 
riedly by the arm. They ate no longer mere friends — 
they are both criminals. He tries to cheer him with an 
ill-assumed boldness. ' The thing is,' he says,' an every- 
day thing,' and so is murder ! — nothing I — accident I 

"But the mnrdercr is already bowed and aged with 
sorrow. He has only the selfish satisfaction of having 
himself escaped. Oh, that it had been his arm I he 
thinks, or that I had disarmed him ! but that grinding 
thrust t There ia the sword— dropped sa it was drawn 
from the cloven heart I 

"The harlequin has a greatcoat thrust on by 
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■leeve like a huBsar jacki 
brandy, they tumbled 
for the lonely wood c 
long that that bent man in the lon| 
hood, with the tasselled moccasins 
a knot, with gaudy red and yellow r 
ihroagh, would lurn, that we might 
anguish ! Well may the frozen tr 
black, spectral fingers over the 
sequel of a night of vice. 

"And there are iwo coaches He 
with the akelelon-iooliing horses, 
orphan's hearse to a cheap funer; 
heads drooping with the night's 
coachman is holding up his hand in horror ; 
if any one will pay his fare, oi 



id fired with 
ove straight 



.acaw feathers stuck 
iec and protit by his 
es shake their long 
iCene — the horrible 

m through the fog, 
fit only lo draw an 
1, with their carrion 
toil and roll. One 
d in horror at the 



ifill be 



He doe 






if he 
elhe 

dead fool. The other wails and listens ungesliculating. — 
There, too — the two long paths of Mamped footprints 
in the snow ; the one right, the other lefL They drive 
lonnd to avoid the gendarmes, who don't like to see two 
cabs driving together at odd hours to the duellist's wood. 
" And this is the end of it. Those two trodden plats 
of snow, a dead body and a guilty heart, all to come from 
that war of music and of voices, that deluge of shouts 
and laughter and screams, that whirl of feet-stamps, 
that jostle and hell-pool of vicious, leering faces and 
wanton eyes, that fog and eddy of colors and sound, of 
hot patchouli, of rose, of f[aiigi|ianni, of muslin and 
ribbons, of fools, goblins, peasant girls, witches and 
monks — and all for what? 



" There is an epitome of a hundred passionate novels 
in this painting, which is worthy of M. Delaroche's best 
pupil. 

"There is room in it for all shades of painting, from 
the speckle of Teniers and the willowy sweep of Rubens. 
There is room for Vernet's impetuosity and M. G^rftme's 
care. 

"A finer moral lesson than this of M. G^rdme's has 
not been taught since Hogarth's time." 
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PKTTENKOFKN (A.) Vienna 

Pupil of Academy of Vienna. 
Chevalier of Order of Crown of Oak, 1873. 

"The Market of Sznolnok, Hungary.'" 

From Collection Gsell, Vienna. 
From Collection Oeltzelt, Vienna. 
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MKISS()NIKR(J. L. E.) Paris 

Pupil of Cogniet. 

Medals, 1840-41-43-48. 

Legion of Honor, 1846. 

Grand Medal of Honor (E. U.), 1855. 

Officer of Legion of Honor, 1856. 

Member of the Institute of France, 1861. 

Honorary Member of the R. A., London. 

One of the eight Grand Medals of Honor (E. U.), 1867. 

Commander of the Legion of Honor, 1867. 

Grand Medal of Honor (E. U.), 1878. 

74 



"The Jovial Trooper." 

8 X 10 
Dated 1865. 
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JALABERT (Chas. F.) Paris 

Pupil of Delarochc. 
Medals, 1847-51-53-55 (E. V.'-Sj (E. U.) 
Legion of Honor, 1855. 
Officer of the Legion of Honor, 1867. 

"The Morning." 
8K X 13 

From the Artist. 
Dated 1863. 



DELACROIX (Eugene), dec'd Pans 

Pupil of Gu6rin. 

Medals, 1824-48. 

Medal of Honor E. U.), 1855. 

legion of Honor, 1831. 

Officer, 1846. 

Commander, 1855. 

Member of the Institute, 1857. 

Born, 1798. Died, 1863. 

"The Combat. ■ 
39 X 32 

7S 
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ELLIOTT (C. L.), dec'd New York 

Pupil of Trumbull and Quidor. 

Academician of National Academy. 

Born, i8i3. Died, x868. 

"Portrait of A. B. Durand, N. A." 

21 X 26 

From the Artist. 
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MULLER (Chas. L.) Paris 

Pupil of Gros and Cogniet. 

Medals, 1838-46-48. 

Legion of Honor, 1849. 

Medal First Class, 1855. 

Officer of Legion of Honor, 1859. 

Member of the Institute of France, 1864. 

•A Portrait." 

Oval, 19 X 23 

From the Artist. 

Dated 1853. 
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DECAMPS (A. G.), dec'd .... Paris 

Pupil of Pujol. 
Medals, 1831-34. 
Chevalier of the Legion of Honor, 1839. 
Officer of the Legion of Honor, 1851. 
Born, 1803. Died, i860. 
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•'The Suicide." 

22 X 15 



From the W. T. Blodgett Collection, New Yoik. 
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DIAZ (N.), dec'd ... Pans 

Medals, 1844-^6-48. 

Legion of Honor, 1851. 

Diploma to the memory of deceased artists. Exposition Universe), 

1878. 
Born, 1807. Died, 1876. 

"Effect of Autumn." 
16 X 12 



118 

ALMA-TADEMA (L.), R. A. London 

Pupil of Leys. 

Member of the Royal .\cademy, Amsterdam, 1863. 

Medal at the Salon, Paris, 1864. 

Knight of the Order of Leopold ( Uelgium), 1866. 

Second-class Medal at the International blxposition, I'aris, 1867. 

Knight of the Order of the Duich Lion. i£68. 

Knight, First Class, of the Order of Merit of St. Michael of Bavaria, 

1869. 

Member of the Royal Academy of Munich, 1871. 

Knight of the Order of the Legion d'Honneur, France, 1873. 

Grand Gold Medal, Berlin, 1874. 

Member of the Royal Academy of Berlin, 1875. 

Member of the Society of Painters in Water Colors, London. 

Knieht of the Third Class, Lion d'Or of the House of Nassau, 1876. 

Rnight of the Third Class of the KoenigliAe Kronen-Orden of 

Pr-ussia, 1877. 

Honorary Professor of the Royal Institute of Fine Arts, Naples, 1878. 

First-Class Medal at the International Exhibition, Paris^ iS^^. 

77 



Officer of Legion of Honor, 1878. 

Royal Academician, i879> 

Order of Merit, Berlin, i88t. 

Corresponding Member Academy des Beaux Arts, 1881. 

*' A Roman Emperor — Claudius." 

68x33 

From the Artist. 
E. U., 1878. 
Dated 1871. 

" When the Praetorian soldiers had killed Caligula,his 
family and the members of his household, they were 
afraid an emperor would be tlirust upon them by the 
Senate. To ascertain whether any of the Imperial 
family h;id not been forgotten, they returned to the 
palace the next day, and discovered Claudius hidden 
behind a curtain. They carried him off to their camp 
on Mount Aventinus and proclaimed him emperor, to 
the bewilderment of all the world. He was the first 
emperor who had to pay the soldiers for his election ; it 
was the beginning of the end." 

Of this picture BlackivoocVs Magazine says : " And 
rising to a tragedy little short of sublime is the scene of 
the Kmperor Caligula lying murdered on the ground, 
while the Praetorian guard pay mock homage to Clau- 
dius, found agonized with terror behind a curtain. The 
painter's realism here serves him well. Less natural- 
istic artists may suggest and shadow forth ; but in this 
terror-moving situation the eye looks on the very deed.** 

Fro^m thk London Times. 

" Besides those features of which we have spoken — 
his positiveness and his loyalty to the subjects where 

78 



his great learning may find free scope — he has certain 
distinctive qualities as a painter without which neither 
a turn for realism nor a mastery of archaeology would 
have carried him very far. He has, first, extraordinary 
dramatic power; he knows what situation will best sum 
up a whole history, and by what grouping of incidents 
and accessories that situation may be best conveyed. 
He wishes, for instance, to paint * the beginning of the 
end ' of the Roman Empire, and, with a true instinct, he 
seizes on the moment when Caligula has been slain by 
the soldiery, and when Claudius, miserably hiding for 
his life, is discovered and brought out to be proclaimed 
emperor by the will, not of the people, but of the guards. 
That is a scene which embodies an epoch ; and what 
pictorial possibilities it has ! The Praetorians, the 
bowing women, the officer who has found the ghastly, 
shrinking fugitive and who bends to the ground before 
him with half-ironical obeisance ; the fugitive himself, 
and all the splendors of the palace — here, indeed, are the 
elements of a picture. But to do them justice requires 
nothing less than Mr. Tadema's second artistic gift — 
that of extraordinary technical power, the power which 
belongs to him pre-eminently as a painter. His draughts- 
manship is strong and masterly." 
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DE NEUVU.LE (A.), dec'd Paris 

Pupil of Pirot. 

Medals, 1859-61. 

Legion of Honor, 1873. 

Officer of Legion of Honor, 1881. 

Horn, 1836. Died. 1885. 

79 



' The Attack at Dawn." 
86 X 57 

Dated 1877. 

A detachment of Mobiles and Turcos of the army of 
Bourbaki, retreating on Switzerland, is surprised at day- 
break by a Prussian column in a village of the Jura. 
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ZAMACOIS (Hduard), dec'd . Paris 

Pupil of Meiasonier. 

Medal, 1867. 

Diploma to the memory of deceased artists. Exposition 

Universe I, 1878. 
Born, 1843. Died, 1871. 

"Spain, 1812— French Occupation." 

20 X 18 

From the Widow of the Artist. 

Dated i865. 

Two French cuirassiers have been lured into a caba- 
ret and murdered. The murderers are disposing of the 
bodies by throwing them down a well. 
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DUPRI?: (Jules) . Paris 

Medals, 1833-67 (E. U.) 

Legion of Honor, 1849. 

Officer of Legion of Honor, 1870. 

&0 



"A Bright Day." 

17 X II 

From the Collection Gavet, Paris. 
Dated 1870. 
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FRERE (Ed.) ... Paris 

Pupil of P. Delaroche. 

Medals, 1851-52-55. 
Legion of Honor, 1855. 
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The Little Dressmaker." 

9x11 
Dated 1858. 
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Going to School." 
10 X 12 
Dated 1853. 
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"Preparing Dinner." 

20 X 16 

Dated 1868. 

81 



125 

"The Cold Day. ' 
13 X 16 
Dated 1858. 



126 

'Helping Herself." 

8 X 10 
Dated 1853. 



"The Little Housekeeper." 

9x13 

Dated 1857. 
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BRANDON (Ed.) ..... p^rip 

Pupil of Monifort, 
Medals, 1865-67, 

" Portuguese Synagogue at Am- 
sterdam." 

()(j X 30 

From the Arti.st. 

Salon, 1873. 

Dated 1867. 
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BAKER (Geo. A.), decM . New York 

Member National Academy, 1851. 
Born, 1821. Died, i88r. 

"A Portrait." 

22 X 27 

From the Artist. 
Dated 1873. 



ELLIOTT (C. L.), dec'd . New York 

Pupil of Trumbull and Quidor. 

Academician of National Academy. 

Born, 1812. Died, 1868. 

"The Artist, by Himself." 

22 X 27 
From the Artist. 
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WON (A.) ... I'aris 

Pupil of Paul Dclaroche. 
Medals, 1848-55 (E. U.)-57-67 (E. U.) 

Legion of Honor, 1855. 

Medal of Honor, 1857. 
Officer of the Legion of Honor, 1867. 

S3 



"Portrait of Napoleon III." 

"This portrait head of Napoleon III was painted from 
life by Yvon for his celebrated picture of the *Battlc of 
Solferino.' " 

l8 X 21 

Dated 1868. 



STEVENS (Alfred) Paris 

Gold Medal at Brussels, 1851. 

Paris, 1853-55-65 (E. U.) 

Legion of Honor, 1863. 

Officer of the Legion of Honor, 1867. 

Commaiuler of the Order of Leopold. 

First-class Medal, Exposition Univcrsel, 1878. 

Grand Officer of the Order of Leopold, 1881. 

"News from Afar. ' 
16 X 24 



l)IAZ(N.), dccM Paris 

Medals. 1844-46-48. 

Legion ot Honor, 1851, 

Diploma to the memory of deceased artists, Expo:>ition Univcrsel, 

1878. 
Born, 1807. Died, 1876. 

"The Assumption. ■ 

10^ X 15;^ 
Dated 1850. 
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HKETON (Jules) ...... Paris 

Pupil of Devigne and Drolling. 

Medals, 1855-57-59-61. 

Medals, London, Vienna and Brussels. 

Ribbon of St. Stanislas of Russia. 

Legion of Honor, i86x. 

Medal of the First Class and Officer Legion of Honor at the 

Universal Exhibition, 1867. 

Medal of Honor, Salon, 1872. 

Knight of the Order of Leopold. i88z. 

Corresponding Member of the Academies of Vienna, Stockholm, 

and Madrid. 
Member of the Institute of France, 1886. 

" A Sunny Day. " 

36 X 24 

From the W. P. Wright Collection, New York. 

Dated 1857. 



DAUBIGNY (C. K^, dec'd ... Paris 

PuMJksigf P. Delaroche. 

Medals, *l^-53-55-57-5<h67. 

Legion OfiyHonor, 1859. 

Officer of the Legate of Honor, 1874. 

I>iploma to the memory of dece.tsev^tists, Exposition Universel, 

1878 % 
Bom, 1817. Died,N^. 

" Sunset " '**^4^ 

26 X 15 

Dated 1874. 

8s 
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I3KETON (Jules) . ... Paris 

Pupil of De\igiie and Drolling. 

Medals, 1855-57-59-61. 

Medals, London, Vienna and F'russels. 

Legion of Honor, 1861. 

Medal of the First Class and Officer legion of Honor at the 

Universal Kxhilition, 1867. 

Medal of Honor, Salon, 1872. 

Knight ©f the Order of Leopold, 1881. 

Ribbon of St. Stanislas or Russia. 

Corresponding Member of the Academies of Vienna, Stockholm 

and Madrid. 
Member of the Institute of France, 188c'. 

"Returning from the Fields." 
41 X 27 

Dated 1871. 
I'roni the Morgan Collection. 



I)AUHI(;NY (C. F.), dec'd .... Paris 

Pupil of P. Del.irochc. 

Medals, 1848-53-55 (K. U.}-57-59-C7 (E. U.) • 

Legion of Honor, 1859. 

Officer of the Legion of Honor, 1874. 

Diploma to the memory of deceased artistj;, 187S (E. U.) 

Born, 1817. Died, 1878. 

"Sunset on the Coast of France" 
.59 X 30 

Dated i865« 
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KNAUS (Prof. L.) • ' ■ . Berlin, 

Pupil Diissoldorf Academy. 
Medals, 1833-55 (E. U. 1-1857 59. 



Legion of Honor, 1859. 

Grand Medal of Honor (E. U.). 18O7. 

Officer of Legion of Honor, 1867. 

Medal, Vienna, 1882. Medal, Munich, 1883. 

Professor in the Academj-, Berlin. 
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Mud Pies." 



43 X 25 

From the Oeltzelt Collection, Vienna. 
Dated 1873. 



BONNAT (Leon) Paris 

Pupil of Cogniet. 

Medals, 1861-63-67. 

Legion of Honor, 1867. 

Medal of Honor, 1869. 

(Officer of the Legion of Honor, 1874. 

Member of the Institute of France, 188:. 

Knight of the Order of Leopold, 1881. 
Commandet of the Legion of Honor, 1882. 

"An Arab Sheik.'' 
27 X 23 



140 

CHAPLIN (Charles) Paris 

Pupil of Drolling. 

Medals, 1851-52-65. 

Legion of Honor, 1865. 

Officer of the Legion of Honor, 1877. 

"Devotion." 

8x11 

From vhe Ak.tusv. 

S7 
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MILLET (J. K.), dec'd Paris 

Pupil of P. Delaroche. 

Medals, 1853-64 (E. U.)-j867. 

Legion of Honor, 1868. 

Diploma to the memory of deceased artists, Exposition 

Universe!, 1878. 
Born, 1814. Died, 1875. 

"The Shccpfold (Moonlight)." 
24 X 18 

** Hundred Masterpieces" Exhibition, Paris, 1883. 



Albert Wolff, the well-known French critic, says of 
this work : 

•"The Sheepfold* is a masterpiece. The mist wraps 
the whole scene, the shepherd is enveloped in his cloak, 
and drives into the enclosure his flock of sheep, which 
huddle together under the keenness of the night; the 
moon lights up the scene with its pale and undecided 
radiance — farther than the eye can see, a silence hangs 
over the fields. The canvas is only some twenty inches 
wide, and it produces the effect of a work of the vastest 
proportions — poetry penetrates, solitude invades the 
fancy so completely that we think no more of the size 
of the picture. It becomes immense, like Nature. 

" Nothing can be simpler than the composition of this 
picture, and nothing more striking than the verity of 
its impression — all bespeak the hour when mysterious 
noises begin to arrive from distant parts of the plain, 
while the wan light of the moon gives every object an 
unna/araJ and puzzling shape." 

88 
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KICO (M.) Paris 

Medals, 1878 (E. U.) 
Legion of Honor, 1878. 

"Gathering Oranges, Toledo." 
29 X 16 



SCHREYER (Ad.) Paris 

Medal, Brussels, 1863. 

Cross of Ordtr of Leopold, 1864. 

Medals, Paris, 1864-65-67 (E. U.) Vienna E. U.), 1873. 

Member of the Academies of Antwerp and Rotterdam. 

Honorary Member of the Deutsches Nochstift. 
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Embourbe — Plains of Hungary." 
78 X 46 

International Exposition, 1873, Vienna. 



CLAIRIN (Georges) Paris 

Pupil of Picot. 
Medals, 1882-85. 

'• Entering the Harem." 

25 X 32 
Collection of Mr. 5oYvTi"^o\lt» 

»9 
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DKLA' KOIX (Kiig/rie), dcc'd Paris 

I'lipil of (iuCTiii. 

Mcdalh, ii'.24-4Z. 

Medal of Honor (K. l-'.), 1855. 

Legion of Honor, 1831, 

OflTiccr, 1846. 

(joininnnder, 1855. 

Meiiihcr ofthc Institute, 1857. 

liorn, fjgS. Died, 1863. 

■JCHus on the Sea of Galilee." 

29 X 24 

Dated 1856. 
O>llection Viot. 
•• Hundred M:islcrpiec<*s " Exhibition, Parii?, 1883. 

Maiiiikw, (!liaplcr viii, verses 23 to 2O. 

Aiul wlicn J»'sn« was entered into a ship, his disciples 
followed liin). 

And, l)eht)ld, tlicre arose a great tempest in the sea, 
injionuirh that tlic ship was covered with the waves ; but 
Iw was asleep. 

And his disciples rame to him, and awoke him, say- 
lnj», Lord, save us : we perish ! 

And he saith unti> them, Why are ye fearful, O ye of 
lililr i.iiih ? Tlion he arose, and rebuked the winds and 
the sfsi ; and there was a threat calm. 



146 

s roNK (Wnu O.). N. A., dec'd New York 

\»".i«lcu>u"i.»n o; tUi* N.iiion.il Av.idenu", ^S'^<■'i 
|!.»in. iS.v*. l>iod» j8-«;. 



'Portrait of W. W. Corcoran " 

21 X 27 
From the Artist's sale. 



BAKER (Geo. A.), dec'd . New York 

Memhcr of National Academy, 1851. 
iJorn, 1821, Died, 1881. 

* Portrait of the Artist, by himself." 

21 X 26 

From the Ariisf. 
Dated 1R74. 
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FOR rUNY (Mariano), dec'd . Rome 

Pupil of the Barcelona Academy. 

Chevalier of Ordtr orCh:irle<; III, 

Prize of Rome from Spain, 1858. 

Diploma to the memory of dece;ised artists, Exjio-^iiion 

Universel, 1878. 
Horn, 183S. Died, 1874. 

" The Rare Vase." 

9>^ X 13 

Dated 1870. 

From ihr Morgan CloWtcVvotv. 

0^ 
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lUiNNAT (Lcoijj Paris 

Pupil of Cogniet. 

MedaU, 1861-63-67. 

Legion of Honor, 1867. 

Medal of Honor, 1869. 

Officer of the Legion of Honor, 1874. 

Menil>er of the Institute of France. 1881. 

Knight of the Order of Leopold, z88i. 
Commander of the Legion of Honor, 1882. 

"Portrait of Geo. A. Lucas." 

36x51 

Dated 1885. 

From the Artist. 
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IMINN A r (I roll) .^ Paris 

Pupil iif (!ogn!et. 

Nte«hU| 1801-63-67. 

t.t*giiitt ol Honor, 1867. 

Me<<(it ni ilonolj 1869. 

Omi'i!!- ufilie t.cKlon of Honor, 1874. 

M«»thl♦»>^ »>f «h»» In^lUute of France, i88r. 

KMl|}til nfiht; Order of Leopold, i88r. 
I iihimrtuMtti- of tho Legion of Honor, 18S2. 

Tot ti Hit ot A. L. Barye." 

36 X 51 

Dnted 1885. 

From the Anist. 

9^ 
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COUTURlMThos.),dec'd .... Paris 

Pupil of Gros. 

Medals. 1844-47-55. 

Legion oif Honor, 1848. 

Born, 1815. Died, 1878. 

'• Day Dreams." 
35x46 

Dated 1859. 
Probasco Collection. 



LEYS (Baron II.), dec'd . . Antwerp 

Medal, 1846. 

Chevalier of the Order of Leopold. 

Chevalier of the Legion of Honor, 1847. 

Grand Medal of Honor, 1855. 

One of the eight Grand Medals of Honor (E. U.), 1867. 

Diploma to the memory of deceased artists. Exposition Universe!, 

1878. 
Bom, 18x5. Died, 1869. 

" Dutch Interior." 
II X I4>^ 



DAUBIGNY (C. F.), dec'd .... Paris 

Pupil of P. Delaroche. 

Medals, 1848-53-55-57-59-67. 

Legion of Honor, 1859. 

Officer of the Legion of Honor, 187^. 

Diploma to the memory of deceased artists, Exposition Universel, 

1878. 
Bom, 1817. D\ed, i%7%. 

93 
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27 X 17 
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^» r. . ... e. 



F'lp.i of O-sjn.et. 

y\-AAh, iif>-4i-43-42. 

f>«? on of Honor, 1846. 

'^/r-ir*-: yJi'-AA of Honor (E. Uj, 1855 

()ffif^r of I>ti;.or» of Honor, 1&56. 

\fcniV r of tr.c Ir»ti;ut« of France, 1861. 

Honorary Mcm'.er of the R. A,, London, 

^;i.<: 'tf iu*i eight (fTuvA Medals of Honor (E. U. , 1867. 

i^ommsinflcr of rhc ly^gion of Honor, 1867. 

f;rar.d Medal of Honor (E. U.), 187^. 

Dated 1862. 

(iailcry of f'rin-.c Napoleon, 

(JoileMioti f'o'ivcnt-Aiil)elot. 

Sale of Hiiskin, I/Otidon, 1881. 

KxpoMtion of Works of MeUsonier, Paris, 1884. 

Moutitcrl on a white horse, his gray overcoat thrown 
hack from his uniform, leaving his escort behind him, 
Napoleon has aHcended a knoll from which he can view 
the field of to-morrow's battle. 

His brow is thoughtful, and his eyes wander beyond 
the ground where the game of his destiny is to be played, 
trying aH it were to read the future. 

'i'lio Hky is banked with heavy clouds, and the pale sun 
which ilhtmiticH it is no longer the sun of Austerlitz. 

9A 
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WOODVILLP: (K. C), decM . . Baltimore 

Born, 1825. Died, 1856. 

"The Sailor's Wedding." 
22 X 16 
Dated 1853. 
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GALLAIT (Louis) Brussels 

Pupil of Celothiie and Hennequin. 

Medals, 1835-48. 

Legion of Honor, 1841. 

Chevalier of Order of Crown of Oak, Holland. 

Honorary Member of the Royal Academy, London. 

Grand Cordon of the Order of Leopold. 

Member of the Academy of Antwerp. 

''The Duke of Alva, the Emissary 

of Philip II of Spain in the 

Netherlands, Contemplating the 

Beheaded Counts Egmont and 

Horn." 

19 X 14 

Dated 1859. 
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WATER COLORS AND DESIGNS. 

In Small Gallery, Bridge Room, Etc. 



MILLET (J. h.). decM 



Medeli. 1853-64 IE. U.i-iSS?. 



red, 1II78. 
Pled, iB, 



In i8;g Millet finished hie painiing of " The Angelua." 
In this truly original picture, Millet wished to give an 

Iry, and even the church-bells, lo be heard, " Troth of 
expression will do it," said be. This was one of hii 
favorite pictures; in it he revived his childhood's senaa- 



tions. As day dies, two peasants, a man and a woman, 
hear the Angelas ; they rise, stop work, and standing 
bareheaded, recite, with eyes cast down, the words of 
the prayer, Angelus Domini nuntiavit Maria, The man, 
a true peasant of the plain, his head covered by a mass 
of straight, short hair like a felt hat, prays silently ; 
the woman is bent and full of devotion. Into it Millet 
put the whole strength of his color. When I saw it for 
the first time it was almost finished. Millet said to 
me : ** What do you think of it ?*' 

•* It is the Angelus ! ** I cried. 

" It is indeed. You can hear the bells." And he 
added: '* I am contented; you understand it. It is all 
I ask." 

From Alfred Sensier. 
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MILLET (J. F.), dec'd .... Paris 

Pupil of P. Delaroche. 

Medals, 1853-64 (E. U.)-67. 

Legion of Honor, 1868. 

Diploma to the memory of deceased artists, Exposition 

Universe!, 1878. 
Bom, 1814. Died, 1875. 

•The Shepherd at the Fold by Moonlight " 

13x9 
Original Design. 

97 



Ptit/il <>f E. Oebcroix, 
M-j/Jal*, i«4« '^^'^ ^^" ^''>-78 (K. U.) 

<XB'>¥f of t/:9fi(*tt (A Honor, 1870. 
From the ArtiU. 
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• M08C8." 

203 

" Prayer on the Housetop." 

204 

Aiul JrhuH Haid: This Day is Salvation 
Come to this House. ' 
Lukexix. 9. 

19 X 25 
From the Artist 



TupU of Tievrc l»u6rln and Bervie. 

Mciiftls. 1822-53. 

l^.^ion of Honor, 1837. 



I'ai 



Member of the Institute of France, 1849. 

Grand Medal of Honor, 1855 (E. U.) 

Officer of Legion of Honor, 1855. 

Commander of the Legion of Honor, 1878. 

Drawing for the Engraving of '• The 

Marriage of St. Catherine," 

by Correggio. 

15 X 15 
From the Aitist. 

As the authorities declined to permit the great work 
by Corregio to be removed from the Louvre, Dupont 
was employed ten months in producing this elaborate 
and careful drawing, as the only means of securing the 
spirit of the original, it having been for years his ambi- 
tion to make an engraving of this picture as the last 
great work of his life. 
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CLAYS (P. J) Brussels 

Medal (E. U.), 1867. 

Legion of Honor, 1875. 

Chevalier of the Order of Leopold. 

Medal, Exposition Universe!, 1878. 

Officer of Legion of Honor, 1881. 

"Moonlight on the Thames/' 
20 X 13 
Dated 1876. 
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ST. EVE (J. M-)' ^^^^^ ^^y Scheffcr 

♦'Temptation on the Mount. 

I3>^ X20 
Dated 1854. 
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BONHEUR (Rosa, Mile.) 



Pupil of. her father. „ ,^ , 
Medals, 1845V55 (E. U.)-i867 (E. U.) 
Legion of Honor, 1865. 

"Andalusian Bulls," 

15x9 
Dated 1867. 



DETAILLE (E.) 



Pupil of E. Meisfonier. 

Medals, 1869-70-72. 

Legion of Honor, 1873. 

Officer of the Legion of Honor, x88i. 

" Ready to March." 

Dated 1874- 
\0O 



Paris 



Paris 



Paris 



210 

DARLEY (F. O. C), N. A., dec'd . Claymont, Del. 

Academician of National Academy. 
Born, 1823. Died, 1888. 

"On the Trail." 
15 X II 

211 

SCHEFFRR (Ary), dec'd .... Paris 

Pupil of Gu^rin. 

Grand Prize for Painting at Antwerp, 1816. 

Legion of Honor. 

Born, X795. Died, 1858. 

"Dante and Beatrice." 
From the Collection of the Queen of Holland. 



2I2-2I3-2I4-2I5-216-2I7 

ZIEM (Felix) Paris 

Medals, 1851-52-55. 
Legion of Honor, 1857. 
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" Marseilles. ' 

• Dated 1863. 
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'* Venice, Sunset." 
13 X 10 

214 

"Tunny Fishing.'' 
13x9 

215 

Venice, Morning." 
I33t8 

216 

"Venice, Sunset." 
13x9 

217 

• Venice, Evening." 
13x8 
Dated 1863. 
From the Artist. 
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FUKl TN V ! Mari:i:i..). (k-c^'! Kmiic 

Pupil of the Barcelona Academy. 

Chevalier of the Order of Charles III. 

Prize of Rome from Spain, 1858. 

102 



Diploma to the memory of deceased artists. Exposition 

Universel, 1878. 
Born, 1838. Died, 1874. 

"Don Quixote." 

15 X 18 
Dated 1869. 



GLEYRE (Charles) d'apr^s .... Paris 

•♦Daphnis and Chloe." 
loK X 13 
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JACQUEMART (Jules F.), dec'd Paris 

Medals, 1864-66-67 (E. U.) 

Medal of Honor (E. U.). 1878. 

Legion of Honor, 186^. 

Member of the Order of Francis Joseph. 

Bom, 1837. Died, 1880. 

•*A Landscape." 
17 X 12 
Dated 1870. 
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MEISSONIEK (1. 1,. E.) .... Paris 

Pupil of Cogniet. 
Medals, 1840-41-43-48. 
Legion of Honor, 1846. 

103 
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"A Landscape." 
14 X 12 
Dated t84S. 
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BONlIEUR{l<osa. MUe.) • • 

Pupil of her father. 

Medals, X845-V55 (E. U), 1867 (E- U.) 

Leeion of Honor, 1865. 



Legioi 
The Conversation." 

22 X 14}^ 

Dated 1858. 

From the Artist. 
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MERLE (Hughes), decM 

Pupil of CoRniet. 
Medals, 1861-63. 
Legion of Honor, 1866. 
Born, i8a2. Died, 188 1. 

» The Good Sister.' 

From the Artist. 
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MILLET (J. F.), decM . • • 

Pupil of P. DeUroche. 
Medals, 1853-64 (E. U.)-i867. 



Paris 



Paris 



Paris 



Legion of Honpr, 1868. 
Diploma to the memory of deceased artists. Exposition Universel, 

1878. 
Bom, 1814. Died, 1875. 

"The Sower." 

20 X 17 
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PILS(J. A. A.),dec'd Paris 

Pupil of Picot. 

Prize of Rome, 1838. 

Medals, 1846-55-57-67 (E. U.) 

Legion of Honor, 1857. 

Grand Medal of Honor, 1861. 

Officer of the Legion of Honor, 1867. 

Member of the Institute of France, 1868. 

Bom, 1813. Died, 1875. 

"The Zouave." 

7 X 10 
Dated x86o. 
From the Artist. 
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ISABEY (L. G. K.) Paris 

Pupil of his father. 
Medals, 1824-27-55 (E. U.) 
Legion of Honor, 1832. 
Officer of the Legion of Honor, 1852. 

'♦Marine." 

13x8 
Dated 1862. 
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lUDA (Alex.) Paris 

Pupil of E. Delacroix. 
Medals, 1848-55-67 (E. U.)-78 (E. U.) 

Legion of Honor, 1855. 
Officer of the Legion of Honor, 1870. 

" The Foolish Virgins." 
12 X 18 
From the Artist. 
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HUNT (W.), decM . . London 

Pupil of John Varley. 

Member of the Society of Painters in Water Colors. 

Bom, X790. Died, 1864. 

"Still Life." 
14 X 10 
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HEBERT (A. A. F:.) Brussels 

Pupil of Dclaroche. 

Prize of Rome, 1839. 

Medals, 1851-55 (E. U.)-67 (E. U.) 

Legion of Honor, 1853. 

Officer of the Leeion of Honor, 1867. 

Commander of the Legion of Honor, 1874. 

Member of the Institute of France, 1874. 

•At the Well.' 
Oval, 9 X 12 
107 
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Medals, i824-»7-55(^.^-^ 



•Marme/' 

14 X 10 
Dated 1836. 



^ Member of the National Academy. 

-Spanish Woman." 

7x8 
Dated x86a. 
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u Soldier's Experience, 
u X 10 
Dated \*A^- 

10% 



Paris 



New York 



Baltimore 



n 
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DIAZ(N.), dec'd Paris 

Medals, 1844-46-48. 

Legion of Honor, 1851. 

Diploma to the memory of deceased artists. Exposition 

Universel, 1878. 
Born, 1807. Died, 1876. 

" Edge of the Forest." 

9x6 
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ACHENBACH (Oswald) . . . DUsseldorf 

Pupil of his brother. 

Medals, 1859-61-63. 

Legion of Honor, 1863. 

" Posilipo — Looking towards Naples/' 

16 X 10 
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FORTUNY (Mariano), dec'd . Rome 

Pupil of the Rurcelona Academy. 

Chevalier of the Order of Charles IH. 

Prize of Rome from Spain, 1858. 

Diploma to the memory of deceased artists. Exposition 

Universel, 1878. 
Born, 1838. Died, 1874. 

"The Mendicant. " 
6x10 

109 
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WALKER (Fred'k), A. K. A., dec'd London 

Pupil of Royal Academy. 
Medal at Paris (E. U.). 1867. 
Associate of Royal Academy. 

Born, 1840. Died, 1875. 

"The Fish Market." 
12 x8 



ROUSSEAU (Theo.), dec'd .... Paris 

Pupil of L^thiere. 

Medals. 1834-49-55. 

Legion of Honor, 1853. 

One of the eight Grand Medals of Honor (E. U.), 1867. 

Diploma to the memory of deceased artists. Exposition 

Universel, 1878. 
Born, 1812. Died, 1867. 

'* Pen-and-ink Drawing." 

li'A X 7 
From the Gavet Collection, Paris. 
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ZIKM (Felix) Paris 

Medals, 1851-52-55. 
Legion of Honor, 1857. 

•'Holland." 

II x8 
From the Artist. 
Daied i%s^, 

no 
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BOUGHTON (G. H.). A. R. A. . London 

Member of the National Academy of Design. 
Associate of the Royal Academy. 

"Brittany Interior." 

lo X 14^ 

Dated 1887. 

From the Artist. 
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BIDA (Alex.) . . Paris 

Pupil of £. Delacroix. 

Medals, 1848-55-67 (E. U.), 1878 (E. U.) 

Legion of Honor, 1855. 

Officer of the Legion of Honor, 1870. 

"Religious Fanatics." 
32 X 22 
From the Collection of the Due de Morny, Paris. 

Two centuries ago, the Head of a noted Religious 
Order, encamped before Cairo, performed the miracle 
of riding into the city over a roadway formed of glass 
bottles and vases, not one of which — tradition says — 
was broken. 

Every year this miracle is commemorated by the Head 
of the same Order, on his way to Mecca, riding over the 
same roadway, formed of religious fanatics whose faith 
is expected to shield them from injury. Three thousand 
five hundred bodies are required to compose this road- 
way. 

Ill 



BRETON (Jules) 

Pupn of Dcvigne iDd Diolling. 

Medals, i8ss-57-M-6>- 

Ucdiln, Landau, Viepna and Brussels 



Ribbon of Si. S 

Leeian of tianor, itsoi. 
le PInl Class and Officer LeEioI 
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GREEN (C.) . .... 

Member of the Sociely of Watsr Colon. 
"The Derby."— "Here They Come 1 
Here Thtj- Come!" 



ALMA-TAUeMA (1,.), K. A, . L< 

Pupil of Leys. 
Member of .he Koyal Atademy. AmsKKlam, 1863, 
MedHl oUhe Salon, Pans, <S&,, 



Knight of the Order of Leopold (Belgium), 1866. 

Second-class Medal at the International Exposition, Paris, 1867. 

Knight of the Order of the Dutch Lion, 1868. 

Knight, First Class, of the Order of Merit of St. Michael, Bavaria, 

1869. 

Member of the Royal Academy of Munich, 1871. 

Knight of the Order of the Legion d'Honneur, France, 1873. 

Grand Gold Medal, Berlin, 1874. 

Member of the Royal Academy of Berlin, 1875. 

Member of the Sofciety of Painters in Water Colors, London. 

Knight of the Third Class, Lion d'Or of the House of Nassau, 1876. 

Knight of the Third Class of the Kcenigliche Kronen-Orden 

of Prussia, 1877. 

Honorary Professor, Royal Institute of Fine Arts, Naples, 1878. 

First-class Medal at the International Exhibition, Paris, 1878. 

Officer of the Legion of Honor, 1878. 

Royal Academician, 1879. 

Order of Merit, Berlin, 1881. 

Corresponding Member Academy des Beaux Arts, z88x. 

'•'Twixt Venus and Bacchus.'' 
II X 23 

From the Artist- 
Painted Z883. 
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ALMA-TADEMA (L.), K. A. . . London 

Pupil of Leys. 

Member of the Royal Academy, Amsterdam, 1863. 

Medal at the Salon, Paris, 1864. 

Knight of the Order of Leopold (Belgium), 1866. 

Second-class Medal at the International Exposition, Paris, 1867. 

Knight of the Order of the Dutch Lion, 1868. 

Knight. First Class, of the Order of Merit of St. Michael, Bavaria, 

1869. 

Member of the Royal Academy of Munich, 1871. 

Knight of the Order of the Legion d'Honneur, France, X873. 

Grand Gold Medal, Berlin, 1874. 

Member of the Royal Academy, Berlin, 1875. 

Member of the Society of Painters in Water Colors, London. 

Knight of the Third Class, Lion d'Or of the House of Nassau, 1876. 

Knight of the Third Class of the Kcenigliche Kronen-Orden of 

Prussia, X877. 



Honorary Professor of the Royal Institute of Fine Arts, Naples. 187". 

First-class Medal at the International Exhibition, Paris, 1878. 

Officer of the Legion of Honor, 1878. 

Royal Academician, 1879. 

Order of Merit Kerlin, 1881. 

Corresponding Member Academy des Beaux Arts, 188 1. 

"Xanthe and Phaon." 

From the Artist. 
Dated 1883. 

The marble seat, on which the young people's fate 
was decided, was called by the grandchildren of the 
wedded pair, who lived to old age in love and harmony, 
**thc bench of the question.** 

From " A Question," by George Ebers. 



London, Dec, 22, 1884. 
My Dear Mr Walters: 

Since you left London some months ago, I have all the 
time, nearly, been busy to satisfy your wish to possess a 
picture of mine representing the two figures of "The 
Question," which suggested the charming idyl of that 
name, by Geo. Ebers, you know so well. To enable me 
to remake a picture of the same group, I have taken up 
that book and tried to find there the necessary ground 
to make the work interesting to me and give it an aim. 
In fact, it has now come to this : I painted a picture, 
Ebers wrote a novel upon my picture, and I have now 
painted a picture again upon this novel. The title of 
the picture is, therefore, the names of the hero and 
heroine of the book, namely, Xanthe and Phaon. 



I have made the boy as noble-looking and near the 
subject as I could, and the girl in her rdle dissatisfied 
with him, and full of the effect produced by the stories 
told to her about him, more sad than anything else. 

The seat was, according to Ebers, put on a dike 
which united the property of the two brothers, and was 
rather neglected, so I have put over the seat a Stella on 
which are the names of the two brothers, the proprietors 
of the two properties, and a branch of olive in sign of 
peace, besides a bas-relief representing the wealth of 
the two properties personified. 

Leading downward is a staircase, up which, as you 
can see by the fallen rose-leaves, Xanthe has arrived 
with the roses gathered for her work, and in passing by 
the tank, I suppose she has thrown a handful 'of loose 
rose-leaves of the too full-blown roses into the water. 

I do hope you may be satisfied, as that is the only wish 

that made me work hard ; and could it be otherwise ? as 

you must always look at this picture as a result of your 

last visit to my studio, at which I felt so truly gratified. 

I am, dear Mr. Walters, 

Yours very sincerely, 

L. Alma-Tadema. 
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GIACOMELLI (K.) Paris 

" Birds." 

«7 X 5>^ 
From the Artist. 



248 

MILLET (J. F.), dec'd Paris 

Pupil of P. Delaroche. 

Medals, 1853-64 (E. U.)-i867. 

Diploma to the' memory of deceased artists. Exposition Universel, 

1878. 
Born, 1 8 14. Died, 1875. 

'•The Shepherdess.*' 

19K X 14 
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ISRAELS (Josef) .... The Hague 

Pupil of Kruseman and Picot. 

Chevalier of the OrHer of Leopold. 

Medal, 1867 (E. U.)-i878 (E. U.) 

Legion of Honor, 1867. 

Officer of the Legion of Honor, 1878. 

"A Dutch Interior." 
16 X io}4 
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MEISSONIER (J. L. E.) .... Paris 

Pupil of Cogniet. 

Melals, 1840-41-43-48. 

Legion of Honor, 1846. 

Grand Medal of Honor (E. U.), 1855. 

Officer of Legion of Honor, 1856. 

Member of the Institute of France, 1861. 

Honorary Member of the Royal Academy, London. 

One of thtf eight Grand Medals of Honor (E. U J, 1867. 

Commander of the Legion of Honor, 1867. 

Grand Medal of Honor (E U.), 1878. 
Grand Officer of the Legion of Honor, 1881. 

\i6 



Two Portraits of Himself." 
Each 8x9 
Dated 1853. 



BOUGHTON (G. H.), A. R. A. London 

Member of National Academy of Design. 
Associate of the Royal Academy. 

" The Fairy Tale." 

10 X I4>^ 

Dated 1887. 

From the Artist. 
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DELACROIX (Eugene), dec'd . Paris 

Pupil of Gu6rin. 

Medals, 1824-48. 

Medal of Honor (E. U.), 1855. 

Legion of Honor, 1831. 

Officer, 1846. 

Commander, 1855. 

Member of the Institute, 1857. 

Born, 1798. Died, 1863. 

•Lion and Serpent." 

33 X 17 
Dated 1846. 
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2S4 

ZAMACOIS (Eduard), decM .... Paris 

Pupil of Meissonier. 
Medal, 1867. 
Diploma to the memory of decea<:ed artist^. Exposition 

Universel, 18,8. 
Bom, 1843. Died, 1871. 

"Waiting at the Church Porch." 

10 X 14 

From the John Taylor Johnston Collection. 
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K1NEHART(\V. H.), decM Rome 

Born, 1825. Died, 1874. 

* Woman of Samaria." 



301-302 

PALMER (K. D.) .... Albany, N. Y. 

"First Disippoinlmcnt." 
'• Infant Flora." 
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